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EXT. FIELD. EARLY MORNI NG
An appl e bl ossom fl ower, dappled with sunlight.

TEDDY (V. Q)
A flower. Just a flower.

A honeybee | ands on the flower and we watch the process of
pol i nati on.

TEDDY (V. Q)
Then, a honeybee. Very fragile,
very conplicated. The bee gathers
pol |l en and deposits it in another
flower's stigna.

The bee takes flight and travels across the field...

TEDDY (V. Q)
It's like sex. But cleaner. Nobody
gets hurt.

Until it reaches a pai nted wooden BEEH VE... where TEDDY
GATZ (early 30s, in full apiarist's garb) attends to the
col ony.

TEDDY
Athird of our food is pollinated
this way. Do you understand the
scope of that? That's how vital the
bees are, Don. And they're dying.

Anot her YOUNG MAN in apiarist garb watches. This is Teddy's
cousi n DON

DON
But why?

Teddy smles and nods patiently. He's had to re-explain this
a few tines now.

TEDDY
It's like we tal ked about, cuz.
Renenber? CCD. It's like a
pandem c.

A SERIES OF | MAGES: Inside the hive. The worker bees fl ee,
and the queen is left alone with her young.

TEDDY (V. Q)
The workers desert the queen until
she's all alone with her young. And
t he col ony wastes away. ..

BACK ON DON



DON
But why do they |eave her?

EXT. FIELD - MORNI NG

Teddy and Don wal k towards the house as they are renoving
their apiarists hel nets.

EXT. TEDDY' S HOUSE - PORCH. DAY

Teddy and Don place their apiarists' helnmets and junpers on
the porch of Teddy's pretty run-down ranch-styl e house.

TEDDY
People claimit's pesticides. O
habitat | oss. O sonme people think
wor | d governnents and their agro -
cor porate overl ords bi o-engi neered
CCD to mani pul ate food supplies.

Don isn't following this at all. But Teddy sm | es know ngly.

TEDDY
Yeah. Exactly. As if a feckless,
dyi ng plutocracy could organi ze a
fucki ng, GoFundMe |l et alone a
gl obal pricing conspiracy.

But Don's still not getting it.

I NT. TEDDY' S HOUSE - LAUNDRY ROOM DAY
Teddy pulls clean towels fromthe dryer. W hear his VO CE

TEDDY (V. Q)
But | kept thinking on it. | knew
there had to be a larger organizing
principle at work. Sonething that
goes way beyond the bees...

I NT. TEDDY'S HOUSE - LIVING ROOM DAY

Teddy and Don spread bath towels on the floor of Teddy's
sparsely furnished living room

TEDDY (V. Q)
... and so | studied. | observed. |
searched in the ground, and in the
stars. Until | found it.



I NT. M CHELLE S MANSI ON - BEDROOM EARLY MORNI NG

CLOSE ON M CHELLE FULLER (late 30s). Mchelle's eyes open
ri ght before her al arm goes off.

TEDDY (V. Q)
It was there all along. Caging us.
Poi soni ng us. Choking us out.

M chell e gets up. Her bedroomis nodern, nonied, beautiful,
if alittle cold. A bit Iike her.

I NT. M CHELLE' S MANSI ON - BATHROOM EARLY MORNI NG

M chell e finishes brushing her teeth and | ooks at herself in
the mrror for a few seconds.

I NT. M CHELLE' S MANSI ON - BEDROOM EARLY MORNI NG

M chelle catching up with emails on her phone, while wearing
an anti-aging red-l1ght therapy mask on her face.

TEDDY (V. Q)
And we wonder why every civil
i nnovation feeds back to not hing.
Way politics have no correl ation
with the public interest...

EXT. M CHELLE' S MANSI ON - GARDEN. MORNI NG

M chelle, in workout clothes, does 'm ndful stretching’ on a
| arge yoga nat while neditating.

TEDDY (V. Q)
Because we are not steering the
ship, Don. They are. And nowit's
up to you and ne to stop them

I NT. TEDDY'S HOUSE - LIVING ROOM DAY
Teddy and Don sit on bath towels on the floor, stretching.
TEDDY
The training's for a reason, Don.
It's going to try and dom nate us.
But we can't let it.

Don | ooks scar ed.



You nean, she would try to hurt us?

INT. M CHELLE'S MANSI ON - GARDEN. MORNI NG
M chell e does Krav Maga with a TRAI NER

Mchelle is strong, confident, intense. She seens to be
wor ki ng off sonmething. Al nost |ike she's fighting herself.

TEDDY (V. O.)

Yes, Don. It's highly dangerous. So
we have to prepare our brains..

I NT. TEDDY'S HOUSE - LIVING ROOM DAY

Teddy and Don do sit-ups and pushups.

TEDDY (V. Q)
and our bodi es.

As Don tries to keep up, Teddy encourages him
TEDDY
C non, bud - you can crush this -
you can do it..

INT. MCHELLE' S MANSI ON - GYM MORNI NG

Mchelle runs on a treadm || while wearing a mask connected
to a clear plastic hose that nmeasures her VO2 max | evels.

TEDDY
It won't play fair. So we have to
be better. And don't forget --
I NT. M CHELLE' S MANSI ON - POOL. MORNI NG

M chelle dives into the pool, starts sw nmm ng.

EXT. WOODS. MORNI NG

Teddy and Don run in the woods. Don | ags behi nd, breathless.
Teddy points up. Don | ooks up, expecting to see sonething.

TEDDY
They track it remotely. And they'l|l
try to track us too.

Don | ooks troubled by this thought.



I NT. M CHELLE' S MANSI ON - KI TCHEN. EARLY MORNI NG

M chell e opens a drawer full of |abelled netal canisters.
She pulls out today's canister. Inside is a |udicrous anount
of pills: ashwaganda, vitam ns, hene iron, rapanycin, God
knows what el se. She blends a powdered snoot hi e nmade of
Cﬁllagfr, am nos, and creatine and washes down handful s of
the pills.

TEDDY (V.Q.)
It'1l weevil into your brain box
every chance it gets. Fortify that
shit.

DON (V.Q)
kay? | nean, 'l try.

I NT. TEDDY'S HOUSE - KI TCHEN. DAY

Teddy's shitty kitchen. Teddy and Don eat a nmush of honey,
squeezabl e yogurt, and Cap'n Crunch stirred together.

TEDDY
Hear that, though? In your voice?
How t hey' ve fucked your confidence?

DON
Yeah. |I'msorry, cuz .

But Teddy places a reassuring hand on his cousin's shoul der.

TEDDY
No, don't you ever apol ogi ze. Ever.
None of this is your fault, Donny.

I NT. M CHELLE' S MANSI ON - DRI VEWAY. MORNI NG

Mchelle gets into an electric luxury Car waiting in her
driveway.

TEDDY (V.Q.)
They want you to think it's you.
That it's you who nmade this world.
But it's always been them cuz .

EXT. STRIP MALL - PARKING LOT. DAY

Teddy and Don stand near their bicycles. Don eyes the people
wal ki ng around pushing carts carrying bags of groceries.

DON



But how can you tell them apart?

TEDDY
You have to know where to | ook. But
there are signs.

DON
So what about these people?

TEDDY
No, no, they're fine. | nean, not
"fine," but - hollowed. Like the
rest of us. Harm ess. Hopel ess.
I NT. MCHELLE S CAR. MORNI NG
M chelle drives to work.
TEDDY (V. Q)
And that's the way they planned it.
To make us the sane as the bees.
EXT. AFFLUENT SUBURBS. DAY
Mchelle is driving through an affluent suburban
nei ghbor hood.
EXT. SUBURBAN STREET. MORNI NG

M chelle's car travels through a depressing suburban spraw .

TEDDY (V. Q)
A dead col ony. Broken. Atonized in
atrillion directions...

EXT. H GHWAY. MORNI NG

M chelle's car in the background the city skyline.

EXT. AUXOLI TH Bl OVEDI CAL HEADQUARTERS. DAY

M chelle drives up to the front entrance and hands her keys
to Tony, a Corporate Valet.

TEDDY (V. Q)
with no way hone agai n.

I NT/ EXT. AUXOLI TH BI OVEDI CAL HEADQUARTERS. DAY



M chelle enters the | obby, takes the el evator and wal ks
across the nezzani ne.

I NT. PHARMACY. DAY

Teddy and Don browse the allergy aisle. Teddy scoops dozens
of ANTI H STAM NE SPRAYS into his basket.

TEDDY
Grab sone of the cream shit too.

DON
What's the cream do?

TEDDY
Sanme. M tigation.

EXT. STRIP MALL. DAY
Teddy and Don wal k between the Pharmacy and a Toy Store with
t heir goods.
I NT. AUXOLI TH - GLASS CONFERENCE ROOM MORNI NG
A MAKEUP ARTI ST snears a cream foundation on Mchelle's
face. A VIDEO CREWsets up lights and caneras and sound for
t api ng.
TEDDY (V. Q)

This is what they' ve done to us,

Donny. This is their plan. And |'ve

proved it.

I NT. TOY STORE. DAY

The costunme section of a garish, fluorescent-lit toy store.
Teddy grabs two pl astic HALLONEEN MASKS

DON (V. Q)
What if sonmeone finds out what
we' re doi ng?
EXT. STRIP MALL. DAY
Teddy and Don wal k between the Toy Store and a Hardware
Store with their goods.

I NT. HARDWARE STORE. DAY



The boys | oad | engths of thick CABLE WRE into a basket
along with nmetal CLASPS, SCREWS, and HI NGES.

TEDDY (V. Q)
They won't. No one on Earth gives a
singl e fuck about us.

EXT. STRIP MALL - PARKING LOT. DAY

Teddy and Don wal k back to their bikes and put all the stuff
t hey bought in their backpacks. They ride off.

| NT. KI TCHEN. DAY
Teddy and Don eat frozen taquitos at a table.

TEDDY
And so until the day cones, we
cl ear the psychic cache, ok? No
di stractions. No gam ng. No vape.
No whacking it. No screens. Except
for research. You pron se, Don?

Don nods. But he | ooks worried. This all sounds very
i nt ense.

TEDDY
| knowit's a lot. But I want you
with me on this, Don. | need you.
DON

| don't know, cuz
Teddy steadi es Don's shaki ng hands. They gaze at each ot her.

TEDDY
But | know. | know you're actually
legit, Don. You're smart and brave
and no one el se sees it but ne.

DON
You're the smartest guy | know,
Teddy. But | don't think I can do
it.

TEDDY
Hey? What's wrong?

DON
' mscared, Teddy.

TEDDY
Hey, cone here, Donny.



Teddy cradles Don in his arns |lovingly. He kisses his head.

TEDDY
| I ove you, cuzzy.

DON
I love you too, Teddy.

TEDDY
You're nmy best friend in the world.
My only friend. I"mdoing this to
save you nost of all, bud. And I
won't | et anyone hurt you, okay?

EXT. TEDDY' S BACKYARD. NI GHT

Teddy and Don sit on top of an old, dilapidated picnic
table. They've lit a few cheap tiki torches around the
t abl e.

Teddy hol ds up a syringe. Don's eyes wi den.

TEDDY
Medr oxypr ogest erone acet at e.
DON
Uh- huh?
TEDDY
It's a progestin-type hornonal ned.
DON
Uh- huh?
TEDDY
Chem cal castration.
DON
kay?
TEDDY

In order to hit maxi mum focus we
have to cl ear our heads of al
psychi ¢ comnpul si ons.

DON
Yeah. But how does it work exactly?

TEDDY
Hey. Trust nme, |'ve done a shit ton
of research on this. The nore of
that fuck filler we have jamm ng up
our neurons the bigger the
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advantage it will have over us.

DON
But |'m not sure about this.

TEDDY
(cuts himoff)
It's inportant, Don.

DON
Okay. But | thought maybe 1'd like
to be with soneone. One day.

Teddy nods. Don's pain saddens hi m

TEDDY
Bud, | knowthis is a |lot of new
shit, but believe ne. |1've figured

it out.

TEDDY (CONT ' D)
The part of your brain that
di stracts you - the part that nakes
you sad? It's all connected to the
bi ol ogi cal inperative, these
synapses firing off on procreation
and seed spread and nonogany and
all these, fucking, pain traps -
like, it's all neurons, dude,
you' ve got to harness them Once

you kill the urges, like | have,
then you'll be your own master. No
one can fuck with you. You'll be
free.

Don nods. "Free" sounds good. Sounds hopeful.

TEDDY
So... You ready?

Don nods. Teddy pulls down Don's pants and readi es the shot.

TEDDY
Talk to ne. It will distract you.
DON
kay.
TEDDY
So, you excited to be free? Wat
does free feel like to you, cuzzy ?
DON

guess it feels |like when we were
t

I e
l[ittle. When everyone was still
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here, before things got bad.

Teddy m ght jab Don with the shot before he's finished his
t hought. Don w nces.

TEDDY
| know it's been hard. But we'l|l
get it back again, man. | prom se.
Don nods.
DON

' msorry.

Teddy | ooks at Don. He starts to tear up. Then he | aughs.

TEDDY

Hey, see how you got ne goi ng?
DON

["msorry. | don't know what's

wong wWth ne.

TEDDY
Not hing. Crying is good. Enotional
release is good. It neans you're
changing inside. It's beautiful.

Is it? But Teddy is convinced. And there is sonething al nost
magi cal and serene about his conviction.

TEDDY
Al we've lost, all these years?
Al'l of the shit that's been done to
us? We're setting that shit right
again. And no one can stop us.

Teddy gazes at the STARS with a | ook of crazed and gl ori ous
hope. He's no madnman. He's a believer. He wants to be a
her o.

TEDDY
Not even oursel ves.

TI TLE:
BUGONI A

I NT. AUXOLI TH - GLASS CONFERENCE ROOM DAY

M CHELLE FULLER speaks | NTO CAMERA in a gl ossy PRODUCT SHOT.
She is smling, animted, magnetic. The enbodi nent of the
nodern Anmerican CEQ A progressive face with a ruthless
soul .
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M CHELLE
| believe every conpany shoul d
strive to forma diverse table. |f
t he people on your teamare from
di verse backgrounds, they will |ead
you to new and creative solutions
to problens rather than just
iterating. We need to find the next
generation of diverse engineers,
di verse bi ol ogi sts, diverse
doctors. Because it's not just
di verse enpl oyees, it's diverse
thinking . It's about using our
corporate resources to enmpower
people with different skills and,
and identities to, to - holy

fucking FUCKER ! Every tine! Wat
isit??

W see a small FILMcrew is set up around Mchelle, as well
as CHRIS, a diversity training consultant. They | ook scared.

CHRI S
"Skills and identities to foster--"'

M CHELLE
'--a new generation of Auxolith
talent.' Ckay, let's reset.
(then)
It's too many 'diverses' |'m going
"diverse, diverse, diverse' over
and over |ike 'buh-duh, buh-duh,

buh-duh,' like a fucking netronone.
CHRI S

Well. It is diversity training?
M CHELLE

Yeah but it's too many, Chris. Can
we please diversify the | anguage?

CHRI S
No, sure.

M CHELLE
(teasi ng hi mnow)
Maybe crack a thesaurus? Find sone
di verse applicants for the word
"diverse?

CHRI S
Ha, yeah. Sure.

M CHELLE
Your | ack of synonyns is triggering
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me, Chris. We nust topple your
adj ectival patriarchy.

Chris laughs nervously as she takes hi mdown about 20 pegs.

M CHELLE
kay, good job all. Let's go again.

I NT. M CHELLE S OFFI CE. DAY

Mchelle's office is tasteful, spare and expensive. An
anci ent Et hi opi an shotel sword hangs on the wall, as well as
a franmed sign that reads: "Let's kick inpossible' s ass.”

W al so see franed photos of Mchelle with centrist U S
political/nmedia figures |ike Nancy Pel osi and David Geffen.

Various magazines on a coffee table |ike Fortune and Tine
with Mchelle's picture on the cover.

Mchelle is getting ready to |leave for the day while her
assi stant COREY runs through her schedul e.

COREY
Ckay, so that's it then. You just
have the investor call with Sara
and a VC with Weden+Kennedy at 9
t hat you can do renote.

M CHELLE
Great. Thank you, Corey. Thank you
t hank you. Now, so, the 5:30 thing?

Corey takes an anxious breath. She's been waiting for this.

COREY
Uh huh
M CHELLE
(one dense stream
Look. I know you sent the emai

already. But | need you to |et
everyone know they are free to

| eave at 5:30 fromnow on, starting
t oday, okay, but do it in a way
that's - you know? What we tal ked
about. We need to send the nessage
that we have a new culture here now
wher e peopl e should, yes, of course
feel free to go hone at 5:30 and be
with their famlies. No one's going
to be overworked like in the past,
no nore unpl easant incidents, but
of course 1t's not conpul sory, and



obviously if people still have work
to do they shoul d absol utely stay
and continue to work. But it's not
strictly enforced - although we do
still want to neet quotas, so if we
can do it with no pressure, just
remenbering, you know, we are
runni ng a business here, so, et
your consci ence gui de you kind of

t hi ng, yeah? Good?

Corey nods and smles. She knows no one wl|

COREY
"Il definitely let them know.

M CHELLE
G eat. New era! Thank you, Corey.

Mchelle exits. Corey breathes a sigh of reli

EXT. AUXOLI TH HEADQUARTERS - FRONT ENTRANCE

M chelle exits the el evator and a CORPORATE VALET is there
wth the keys to Mchelle's Car.

M CHELLE
Thanks Tony. And feel free to | eave
early. | mean, unless you' re busy,

but feel free if you can. Your
cal | .

14.

| eave at 5: 30.

ef .

DAY

It very much does not feel like his call. Tony nods.

TONY
Yes, nm'am

EXT. AUXOLI TH HEADQUARTERS - FRONT GATE. DAY

Mchelle's Car pulls out of the front gate.

EXT. AFFLUENT SUBURBS. DAY

M chelle is driving.

I NT. MCHELLE' S CAR DAY

LATER M chelle drives through upscal e suburbs. Gated

houses.

She pops a pill

bottl e and downs a few TABLETS. W sense
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perhaps a slight grip of dependency.
"Babyl on Sisters" by Steely Dan plays on the stereo.

M CHELLE
(absent m ndedl y
Si ngi ng)
"Drink kirschwasser froma shell /
San Francisco show and tell ...’

EXT. M CHELLE' S MANSI ON - STREET LEVEL. DAY

A large, perfect-but-tacky mansion |ies beyond a gated
drive. Mchelle's car pulls up. She hits the renote. The
gat e opens.

As the Car pul
conceal ed cloth
ti

S into the drive, TWDO CROUCHED FI GURES i n
i
and follow s

ng enmerge fromthick greenery near the gate
| crouching, right behind the car.

The gate cl oses behind them

INT. MCHELLE S CAR DAY

W see Mchelle HEAD ON as she pulls into the drive. In the
wi ndow behi nd her, we can see the two crouched figures OUT
OF FOCUS behind the car, peeling off to the side.

EXT. M CHELLE' S MANSI ON - FRONT DRI VE. DAY
M chell e gets out of her car and beeps the | ock.

As she rounds the car, Teddy and Don energe fromthe other
side. They are dressed in thick, sale-rack ski jackets and
pants. Hall oween masks conceal their faces.

Teddy and Don junp Mchelle, clunmsily. She drops her keys.

M CHELLE

(struggling)
NO - fuck -!

M chelle throws Teddy off of her with surprising strength
and gives Don a Krav Maga el bow strike in the throat that
sends himto his knees, choking and gasping for breath.

M chell e makes a run for the door but realizes she is
wi t hout her keys. She runs around the side of the house,
t hrough trees and shrubbery as Teddy gains on her.

M CHELLE
(shouti ng)



16.

HELP! HELP ME!
But no one on her isolated property can hear her.

She noves toward a wi ndow but before she can break through,
Teddy catches up and tackles her into a bed of flowers.

Teddy sprays Mchelle in the face with an anti hi stam ne can.
She panics and covers her eyes. Then she hits Teddy and
throws himoff of her.

M chelle begins to run to the backyard. But her |egs give
out from under her. Confused, she falls to the ground, nunb.
She | ooks at her thigh and sees a SYRI NCGE sticking out.

She reels and | oses consci ousness.
Teddy stands over her body. Don catches up.

DON
What now, Teddy?

Teddy catches his breath, staring at Mchelle. He smles.

INT. MCHELLE S CAR DAY

Teddy and Don | oad an unconsci ous Mchelle into the backseat
of the car. Teddy gets in the driver's seat. Don nakes a
nove for the passenger seat, but Teddy waves him off.

TEDDY
No, no ! Stay back with her

Don does as he's told.

TEDDY
What are you doi ng? Spray, spray!

Don finds two Benadryl spray bottles in their BACKPACK. He
sprays themw ldly in the air.

Teddy starts the car. 'Babylon Sisters' picks up where it
left off: "... as he watches his bridges burn / Fromthe
poi nt of no return..."

Teddy and Don renove their masks. They put on EM-- protection
beani es with copper squares electrical-taped to them

TEDDY
kay, here we go--

Teddy turns off the Dan, takes a breath, and hits the gas.
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EXT. M CHELLE' S MANSI ON - STREET LEVEL. DAY

M chelle's Car pulls out of the open gate.

EXT. RESI DENTI AL STREET. DAY

M chelle's Car drives cautiously through quiet, |uent
suburbs. The tinted wi ndows ensure no one can really see in.
INT. MCHELLE' S CAR. DAY

Teddy nervously eyes the rear-view mrror. Anyone follow ng?

In the backseat, Don fiddles with the batteries in a pair of
el ectric clippers.

TEDDY
You have to hurry Don, you have
to--

DON
I know, |I'msorry.

TEDDY

It's like GPS. If her hair's stil
on they can track us renotely...

Don turns on the clippers. He touches themlightly across
M chelle's head, afraid to hurt her.

DON
It's not com ng off nuch

TEDDY
You gotta really run it through,
har der --

DON

But what if | cut her?

TEDDY
YOU WON' T FUCKI NG CUT HER!!

Don runs the clippers nore forcefully across Mchelle's
scalp and her hair cones off in thick streans.

EXT. H GAVWAY. DAY
On the highway, heading into the rural hinterl ands.

INT. M CHELLE' S CAR DAY
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Teddy | eans forward and | ooks up at the sky. He sees CREY,
ANGRY CLOUDS.

TEDDY
Fucki ng cl oud coverage, can't see
shit.

Don finishes with Mchelle's head. She's now conpl etely
bal d.

DON
What about eyebrows?

TEDDY
(shakes head)
It's fine. Eyebrows are ornanental .

Suddenly a cell phone RINGS. Teddy and Don exchange | ooks.

TEDDY
Check her pockets?

Don searches and finds a PHONE in Mchelle's jacket. He
holds it up. The screen shows a call coming in from"COREY."

DON
Who's Corey?

TEDDY
It's them. Gve it to ne.

Don hands Teddy the cell phone. Teddy snashes the phone
vi ol ently agai nst the console. The phone proves resilient.
Teddy nearly veers into oncomng traffic.

EXT. H GHWAY. DAY
Teddy jerks the wheel straight and the car corrects it's
cour se.
INT. MCHELLE S CAR DAY
TEDDY

Fucki ng, BULLSH T! G ve ne the

clippers!
Don hands Teddy the heavy clippers. Teddy hammers the phone
as hard as he can with the clippers. Eventually it shatters,
and we see the inner guts exposed.

He tosses the clippers and the phone aside. He's sweating
and out of breath, his fury subsiding.
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TEDDY
Al right. Good.

Don | ooks scared of his cousin's rage.

EXT. H GHWAY. DAY

A cop car nearby flashes its lights in response to Teddy's
erratic driving.

INT. MCHELLE S CAR DAY

Teddy | ooks at the cop car in the mrror.

TEDDY
Fuck.

DON
What do we do?

The cop car speeds up behind them |ooking to pull them
over.

TEDDY
Okay. Here we go.
EXT. H G-WAY. DAY
Teddy feigns as if he is pulling over to the shoul der after
the next exit. Instead, he quickly guns it, zoom ng onto the
exit right before the divider. The cops car swerves after
but slans right into the divider and cones to a stop.
I NT. MCHELLE' S CAR DAY
Teddy is exhilarated as he floors it through side streets.
TEDDY
THERE YOU GO, YQU FASCI ST FAIL
STATE FUCKS!
DON
Are they okay?
EXT. SMALL TOWN. DAY

The car wi zzes though the street.



20.

INT. MCHELLE S CAR DAY

Teddy drives fast. Don a little worri ed.

EXT. | NTERSECTI ON. DAY

Mchelle's Car runs a red light at an enpty intersection and
turns off onto the road |l eading up to Teddy's secl uded
house.

EXT. WOODED AREA. TW LI GHT

In a thicket near Teddy's property, Teddy and Don conceal
Mchelle's Car with thick branbles and branches.

Mchelle |ies unconscious in a heap against a tree stunp
near by, her wists and ankles bound wth plastic ties.

Teddy and Don nake a LEAF PILE and set it ablaze. Teddy
tosses Mchelle's hair and cell phone on the fire.

They sit for a nonent by the fire as the sun sets.

TEDDY

Man, | feel good. Don't you?
DON

| guess so.
TEDDY

You were amazing, cuz.
DON

I was?
TEDDY

Oh yeah. Al pha king shit.
DON

Thanks, cuz .
TEDDY

| knew you could do it. And sure
enough, you fucking crushed it.

Don sml es.

DON
| got you, Teddy. Al ways.

Teddy puts his arm around Don. They stare into the fire.
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EXT. TEDDY' S HOUSE. N GHT

Dar kness has fall en.

I NT. BASEMENT. NI GHT

A standard suburban basenent. W may see fam |y photos, a
foosball table, etc. But al so, on one side of the room a
| arge OBJECT with a sheet draped over it. Wuat's under

t here?

M chell e |lies unconscious on a pallet on the ground. Metal
bracel ets have been affixed to her wists and ankles, which
are connected by netal wires to thick bolts on the wall,
giving her about a five-foot-radius "freedont of novenent.

Teddy and Don survey the captive.

TEDDY
I ncredi bl e.
DON
VWhat ?
TEDDY
Just, the detail. Best |'ve seen.
Don | ooks at her.
DON

How can you tell she's not human?

TEDDY
The signs are obvious. They did a
hell of a job on it, but the tells
are there: Narrow feet. Thin
cuticles. Slight overbite. Sem -
obtrudi ng ear | obes. H gh hair
density. You won't notice unless
you know what to | ook for

Al'l of these "signs" are so subtle as to be inperceptible.

DON
kay. | think I see it.

TEDDY
It's like, if you don't cook steaks
a lot, then you won't know when
it's cooked nediumrare.

TEDDY (CONT ' D)
But if you cook steaks all the
time, you just know . You don't
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even have to cut into it, you just
know .

DON
Ri ght. That nakes sense.

TEDDY
kay. Let's treat it. OM TTED

I NT. BASEMENT. NI GHT

Teddy and Don snear a thick white anti-itch creamall over
M chelle's face and body.

DON
What is this for? I's she itchy?

TEDDY
No, Don. It's not itchy. Its
genetic structure is the sane as
ours. But its nervous systemis
different. The antihi stam ne reacts
with the neurotransmtters inits
nervous system and weakens it.

BACK TO DON

DON
Oh.

TEDDY
We're just leveling the playing
field. It's not torture. Torture is
what they' ve done to us .
Teddy and Don step back and admre their handi work.

M chell e sits unconscious, with thick white creamall over
her. She | ooks |i ke an i nsane Marcel WNarceau.

Teddy checks the tinme on his phone.

TEDDY

Sedati ve should wear off soon
DON

Ckay.
TEDDY

So... what do you think? H gh tine
we dressed to inpress, eh big guy?

| NT. TEDDY'S BEDROOM EVEN NG
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Teddy and Don strip down to their boxers and white tees.

They put on ill fitted suits. Bargain brand. This is their
i dea of "dressed up." Like high school kids at a debate
t our nanent .

TEDDY
kay. |'m good. How s yours?

We see Don in his clothes. They are noticeably tight.

DON
Is it too tight?
TEDDY
(yes)
No, nan.
(t hen)
That was ny dad's shit. He left it
behind for a reason. | knowit. So

that one day it could be put to
use. Everything' s for a reason.

Don | ooks at hinself. He flaps his arns a little like a
giant bird and shakes his head.

DON
It's too tight. | |ook stupid.

TEDDY
You don't. You look fine. Don,
honestly. You | ook fine.

DON
No | don't.

TEDDY

What's that swi ne gonna do? Cal
t he fashion police and arrest you?

(sm rks)
It is not in control anynore. W
are. W decide what's elite. W
deci de what | ooks baller. And guess
what ? You | ook baller.

Don nods.

TEDDY
Besides, I'll be doing nost of the
t al ki ng anyway, yeah?

TEDDY (CONT ' D)
In fact, maybe... don't say nuch?
You don't really have to say mnuch
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DON
Oh. Ckay.
TEDDY
Like, don't talk at all, maybe.
DON
| won't.
TEDDY

Just stare it down. Beast node. No
quarter. Don't let it filibuster,
don't give it space to speak its
"truth' or its "trauma' or whatever
the fuck. Just stand strong, ok?

Don nods.
DON
Ckay. I'"II try.
TEDDY
W won't |ose our cool. W'll be
calm rational. W'll be smarter.
And we'll win with our ideas.

| NT. BASEMENT. NI GHT
TIGHT CU on M CHELLE as she cones to. Her eyelids flutter.

Teddy faces Mchelle with a clipboard. Don stands hesitantly
somewher e behi nd Teddy.

ON M CHELLE. A flash of woozy confusion across her face.
Teddy steps forward with a subtle, professional nod.

TEDDY
Vel cone.

No response from M chelle. She just |ooks around in a daze.

Teddy's unsure how to proceed in this hal f-awake phase.

TEDDY
Are you - conscious? ... |Is she
consci ous?
A scared Don shrugs.
M CHELLE

Whu - ?



Agai n Don

TEDDY
I can only proceed if you're fully
consci ous, so?

M CHELLE
Unh - what ?
TEDDY
(turns to Don)
Un What do you think? Should I-- ?
shrugs.
M CHELLE
-- where - ?
TEDDY
Yes, greetings. This is ny hone.
M CHELLE
This, we're - hospital - ?
TEDDY
No, this is not a hospital. Fuck
it, I'"'mjust going to start.

Teddy | aunches into the prepared statenent on

Mchell e i

TEDDY
"Wl come to the headquarters of the
human resi stance. Despite our
general suspicion and di savowal of
all extant governing bodies -- and
despite the fact that you, as an
Andr omedan, are not subject to the
human rights guidelines detailed in
t he Geneva Conventions -- we
nevert hel ess endeavor to adhere to
t hose gui delines out of respect for
t he humani st principles to which
they aspire.’
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hi s cli pboard.

s getting her bearings a bit. She | ooks around.

M CHELLE
What ' s happeni ng?

TEDDY
|'"mexplaining to you that I would
like to keep this all very above
board. And, and civilized. So --

A puzzled Mchelle rubs her shaved head wi th shaky hands.

M CHELLE



M CHELLE cl oses her eyes and takes a deep breath.

Where's ny hair?

TEDDY
Your hair has been destroyed.

M CHELLE
You shaved off ny hair?

TEDDY
Yes, we have shaved off your hair.

M CHELLE
Wiy have you shaved off ny hair?

TEDDY
To prevent you from contacting your
shi p.

M CHELLE
My ship.

TEDDY
Your shi p.

M CHELLE
What shi p?

TEDDY

Your not her shi p.

26.

She can't

believe this is happening. But she's getting her bearings

back now

And her confident authority too.

TEDDY M CHELLE
Ful | disclosure: |1've also (calmy)
applied a thin layer of Listen to
me. Excuse ne. antihistam ne cream
to your skin--

TEDDY M CHELLE
--which we'll have to reapply (nore
insistent) every day for full
said listen to nme, please.
ef fecti veness.

TEDDY
I"mlistening.

M CHELLE
(firm

No, you're going to listen to ne.

For the first tinme, we see Teddy's resolve falter a little.
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back a bit.
M CHELLE

Now. .. are you paying attention?
TEDDY

Yes.
M CHELLE

Right. So here's what's going to
happen. And | want to be clear that
I'"'mnot threatening you. Okay? The
following is just nmy best guess at
how t he next 48 hours is likely to
transpire. Do you understand?
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Teddy nods, a bit awed by M CHELLE s sudden sense of

conmand.

M CHELLE
Say you under st and.

TEDDY
| under st and.

M chell e nods. She doesn't panic. O hesitate.

She has encountered plenty of

long and brilliant career. And she knows j ust
with them
M CHELLE
Al right... This is where we're
at. The police and soon thereafter
the FBI will begin a statew de

manhunt using all of the nmethods at
t heir di sposal and the conbi ned
resources of neighboring
jurisdictions. My conpany is a key
j ob creator and econom c engi ne for
the region. | amcrucial . Think of
it like - it's as if you've
abduct ed the governor. But worse.
That's the | evel of bureaucratic
urgency you're contending with
here. In all humlity, | can say
that. | amalso a high profile
femal e corporate executive. Does
that add a certain - ya know -
politicized optics to this? | would
say absolutely. | would say that is
a trenendous factor for you to
consi der here. | don't make these
rules. | don't enforce anything.
And | amnot in charge of the
situation in this room You are.

O scream

radicals |ike Teddy in her

how to dea
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But you are not in charge of what's
happeni ng out there . And what's
happeni ng out there is a rapid
cross coordination of |aw
enforcenent and digital nedia and
it's all leading quite inevitably
to your inprisonnment - and very
possi bly worse, if | can be frank.
["mnot privy to what their nethods
m ght be under extrene duress.

M CHELLE (CONT ' D)
O yours, for that matter. But
there's no possible scenario where
you benefit fromthis incident
unl ess you cooperate with nme right
now and negotiate a deal that is
fair and advant ageous for us both.

CLOSE ON TEDDY who is clearly intimdated by her poise.

But then... Teddy take a BEAT. And then a DEEP BREATH. And
then he exhales, letting it all out.

TEDDY
Ckay. Wow.
(beat)
That was... that was really good.

ON M CHELLE, who furrows her brow.

Teddy smiles in disbelief. He takes another deep breath and
| aughs. A laugh of relief.

TEDDY
Hahahaha. Man. My pul se is racing
ri ght now. Fucking... wow.

ON M CHELLE. She's scared. But she keeps her wits about her.
She reads the room and cl ocks that DON is not | aughing.

TEDDY
| nean, props where it's due, you
got a real human response out of ne
there, that's inpressive.
Seriously, like, given your
cellul ar conposition? Hats off.

M CHELLE
It's the truth.

TEDDY
Well, no. It's not the truth
Not hi ng you say is the truth
bj ective human truth has no val ue



i n Andromedan cogni tion.

M CHELLE
Pl ease-- let's just, unpack the
pr obl em here- -

TEDDY
Qoh, '"unpack.' Heady shit. Sure,
| et's unpack the old fact bag:
You're a high-ranking official in
t he Andronmedan royal court. And
you' ve ai ded your species in the
t echno- ensl avenent and agr o-
corporate disintegration of the
Pl anet Earth, okay?

TEDDY (CONT ' D)
And we need you to bring us to you
not hership on the night of the
l unar eclipse to broker a sit-down
wi th your royal superiors. How s
t hat ? Fucki ng, unpacked enough for
ya?

Mchelle is baffled. But she keeps her cool
negoti ati on.

M CHELLE
Okay. | hear where you're com ng
from But | respectfully disagree.
TEDDY
On which part?
M CHELLE
Wll? Primarily? | amnot an alien
TEDDY
Well, you are. |'ve done therma

i magi ng on your face, and there's
Andr onedan code all over your
Instagram You're barely even
hiding it. Look at you. |'m
supposed to believe you' re a 45
year ol d woman?

M CHELLE
| follow a strict reverse-aging
diet and therapy program It's ver
expensive, but I amnot an alien.

TEDDY
There's no tinme for this. You are.

M CHELLE

r

in

y

a

29.
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| am not.
For a brief noment, we see a flash of rage in Teddy's eyes.
ON DON, who has the opposite reaction... a | ook of doubt.
Teddy takes a deep breath and calnms hinself. He smles.

TEDDY
Al'l right then.

Teddy takes a small TAPE RECORDER from his pocket and hol ds
it out for Mchelle to take.

TEDDY
We're going to give you the night
to give your statenent.

M CHELLE
My st atenment ?

TEDDY
That you will give to your enperor.

M CHELLE
Uh- huh?

TEDDY
To grant us passage to your ship
and negoti ate your species’
wi t hdrawal from Earth.

M chelle reluctantly takes the tape recorder from Teddy.

M CHELLE
Look, let's - can we have a
di al ogue here? Because what you're
asking ne to do is not clear to ne.

TEDDY
Yeah. | think it is.

Teddy | eans down next to Mchelle. She may flinch slightly.

TEDDY
And | want you to know this is
difficult for ne as well. You

killed ny famly. You killed ny
cowor kers and ny conmmunity. You
killed the bees. So, given that,
you shoul d respect how super

prof essional |I'm being right now by
not gutting you.

There is loss and pain in his eyes. He neans every word .
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M chell e stares back at him She says nothing. Just nods.
Teddy nods back. He's enjoying the feeling of control.
TEDDY
Your sustenance and waste di sposal
will be attended to in the norning.
Teddy heads for the stairs.
M CHELLE
No, please, |I'msorry can we, let's
just, keep the conversation going?
TEDDY
| haven't gathered adequate data on
what ki nd of sleep you require, if
any. But try and get sone, okay?
Teddy turns off the overhead |ights and heads upstairs.
Don follows after him But before |eaving, Don turns and
| ooks back at Mchelle. Only a lanp lights the room They
share a brief glance.

M CHELLE
Pl ease. .

But Don | eaves. Mchelle is al one. And she notices, to one
side of the room the OBJECT with the sheet draped over it.
I NT. KI TCHEN. NI GHT

Teddy and Don energe fromthe basenent. Teddy cl oses the
basenment door and | ocks it behind him

He turns to Don. For a nonment they just | ook at each other.
Then Teddy smles a relieved smle.

Don smles too. Teddy |aughs. Holy shit, they're really
doing it, aren't they? They're really pulling it off.

Teddy pulls Don into a big bear hug.

As they continue | aughing and huggi ng each other tight they
junp and down on the kitchen floor, the conquering heroes.
They col |l apse to the floor, still hugging. Teddy is el ated.
EXT. TEDDY' S HOUSE. NI GHT

The house windows |it up. Everything is quiet.
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I NT. KITCHEN. NI GHT

The cousins celebrate wth taquitos and key |ine soda. Teddy
is blissed out, buzzing fromhis victory.

Don turns and sees a small VIDEO MONI TOR on the counter that
displays a |live camof Mchelle in the basenent. She's
crying. Teddy notices his cousin watching the nonitor.

TEDDY
Hey. W can't see it as a wonan,
you know. It's not a person naned
Mchelle Fuller. It's the Fuller
Humanoid. That's all it is.

It doesn't feel that way. But Don nods.

TEDDY
Hey.

DON
Huh?

Teddy reaches out and gently touches Don's shoul der.

TEDDY
Even if it was human - and it's not
- it"'s still evil. Pure corporate
evil. I"ve studied it for years.
DON
Yeah, but still.
TEDDY
It's killing the planet, cuzzy. It

was the | ead executive on the
neoni cotinoid |linked to honeybee
death. It only knows cruelty.

DON
It is an alien, right?

TEDDY
Yes . And it knows you're watchi ng.
It's trying to gain your synpathy.
That shitty way you feel right now?
That's how it wants you to feel
It's mastered the art of enotional
mani pul ati on.

Don gl ances at the hel pless Mchelle. Then back to Teddy.
DON
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I"msorry. | promise | won't ness
this up.

TEDDY
We just stick to the plan, okay? W
have four days until the |unar
ecl i pse, when the Andronmedan ship
can return undetected. Yeah?

DON
Yeah.

TEDDY
So we need the Fuller Humanoid to
hel p us nmake contact. So that we
can fight for our self worth. For
our material existence, Don.

DON
I wish | could fix everything
that' s happened to you, Teddy.

But Teddy shakes his head.
TEDDY

This is not about ne, Don. Ckay?
Look at nme. This is about everyone

TEDDY (CONT ' D)
Trust ne. One day soon, you'll see.
The world will know you as a hero.

Don sm |l es weakly.

TEDDY
Cone here, booger.

Teddy pulls Don in for a hug. Don holds his cousin tight.

| NT. BEDROOM NI GHT
Don is alone on the mattress in the dark.

He | ooks at beautiful images of swirling celestial bodies on
his gl owi ng snmart phone. A cosnbs so distant and wondrous. So
far away fromthis snmall and squalid life.

H's head is on a pillow, right next to an air vent. Fromthe
vent, he can hear, very faintly, the distant sound of
M chel | e WEEPI NG softly in the basenent.

Don begins to cry as well. He covers his ears, trying to
shut the noise out.
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I NT. KITCHEN. NI GHT

Teddy sits at the kitchen table in the dark, his face lit by
the gl ow of the nonitor image of M chelle.

He turns and | ooks at a spot sonewhere on the dark Kkitchen
floor. And suddenly we are...

I NT. KITCHEN. MANY YEARS AGO. DAY B+W

... still in Teddy's kitchen, but it's a nmess. Junk all over
the counter, dishes piled high. Alittle portable boonbox
ine" fromthe nusica

pl ays the song "Good Morning Starsh
Hair .

Teddy's nom SANDY, sits on the linoleumfloor with a
younger TEDDY sitting next to her. She | ooks strung out,
weary and mani c. And her body is covered in needles, like a
sea urchin.

Her voice is soothing and naternal, but it's also clearly
the voice of a controlling and unhealthy figure, a nmad
presence. As she speaks, Teddy gently renoves the needl es
from her one by one.

SANDY
| don't even, fucking, know what's
init, | just eat the poison they

give me, but | know they hide shit
in there, to programny cells, and
nmy bl ood, | see what their plan is,
ok? They sell ne the sickness, then
they sell ne the cure - and it's
nmoney on both ends fromthe m nd
control, uh, industry, ok? Get it?

Her body starts to drift and levitate off the ground a bit,
like a half-inflated balloon, but he gently stops her.

SANDY
(then, reconsidering)

I"lI'l do it for you , ya know,
if it helps, if it makes ne not
like me , right, like how!l am ya
know, |ike weak? Your slob cunt
mom |l do it for you, baby.

(lazy, intoxicated
I augh)
Just don't let themget you too.

But

Teddy takes it all in.
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The cheery sound of "Good Mrning Starshine” drones on.

| NT. KITCHEN. PRESENT DAY. NI GHT
Tears nearly begin to formin Teddy's eyes. But he scrunches
his face and shuts it out.
EXT. SPACE
The Eart h.
LONER THI RD TI TLE

3 DAYS BEFORE THE LUNAR ECLI PSE

I NT. BASEMENT. EARLY MORNI NG

Teddy and Don reapply anti-itch creamall over Mchelle's
face and body.

EXT. TEDDY' S HOUSE. EARLY MORNI NG

Teddy gets on his bike. He puts earbuds in his ears and
heads out.

EXT. STREET. EARLY MORNI NG

We see the bl eak post-industrial heartland that nol ded
Teddy.

Teddy peddles furiously while listening to a fringe podcast.

PODCAST HOST (O S.)
-- Ferm's Paradox states that
hi dden evol uti onary barriers cause
premature deaths of civilizations
before they' re ever able to reach
the stars. But, okay, if aliens did
exi st, maybe the reason they have
not killed us is because they have
some interest in keeping us alive.

PODCAST COHOST (O. S.)
Ri ght. No, absolutely.

EXT. H GAWAY. EARLY MORNI NG

Teddy steers his bi ke along the hi ghway shoul der.
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PODCAST HOST (O. S.)
They' d probably treat us like a
resource. A material service kinda

PODCAST COHOST (O. S.)
Yeah, right. O like, it could be,
you strip away the transacti onal
structure, and... Maybe it just
feels good to own us?

Behi nd Teddy, a police cruiser's lights FLASH A rush of
pani c from Teddy. Has he been caught?

He | ooks inside the cruiser. Then he stops his bi ke and
A terrible tension gripping him

The cruiser pulls over to the shoul der. The OFFI CER (40s)
gets out and approaches Teddy.

OFFI CER
Hey.
TEDDY
Hey.
OFFI CER
Saw you there. You all right?
TEDDY
(shrugs)
Un? Yeah. Fine. How you?
OFFI CER
"' mokay. Of to work, then, or?
TEDDY
Uh huh?
OFFI CER
Okay. Ni ce.
(awkwar d beat)
Sorry, dude, | know you're Ilike,
"When will this conversation end?

Heh. Anyway. | know we haven't
caught up 1n a while. Since, you
know. Al the shit, and? Yeah
sorry. | just wanted to check on
you.

TEDDY
Casey, |1'mgood. What's up?

CASEY
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Nut hin, man. | just, | know
wasn't the best babysitter back in
the day, but - | do want you to be
okay.

(t hen)
You still up there with, Don?

TEDDY

Yup.

Casey nods. But the circunstances of Teddy's |ife sadden
him And also, clearly sone heavy guilt lurking in there.

CASEY
Cool . Well, unf? Anyway, | think
about you sonetines-- not in a

weird way, just, yeah. |I'mgrown up
now, I'"'ma different guy. So if you
ever need hel p?

TEDDY
Yeah, yeah. |'m good.

CASEY
And maybe 1'Il stop by sonetinme?

Teddy of course doesn't want that. But he forces a nod.

TEDDY
Yeah, | nean, |'m so fucking busy.
But yeah, maybe sonetine |later?

CASEY
Later. Sure. See ya, Teddy.

Teddy gi ves anot her

little nod, and peddl es of f. Casey
wat ches himgo with a |

ook of regret.

EXT. PARKING LOT. EARLY MORNI NG

Teddy pulls into the parking lot of his job at a fulfill nment
center warehouse of... Auxolith Bi onedical.

I NT. AUXOLI TH FULFI LLMENT CENTER DAY

Teddy enters a huge processing warehouse. It's pretty grim
The WORKERS (various ages, genders, and races) |look tired
and physically taxed. But as Teddy wal ks the floor in slow
notion he puts smles on faces. He bunps sone fists al ong

the way. He seens to care deeply about his coworkers. And
their plight.
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Teddy approaches an exhausted ol der woman named TINA (|l ate
60s) who zaps | abels with a scan gun as packages race down a
track. She's clearly way too old to be working here.

TEDDY

(playful)
Aw shit. What's up, girl?

TI NA
H ya sweeti e.

Teddy gives Tina a big hug. She clearly has affection for
him They scan packages side by side.

TEDDY
How we hangi ng i n?

TI NA
Eh, fricking hand still killing me.

W see she has a BANDAGED HAND underneath her plastic gl ove.
TEDDY

Christ, Tina. You file that shit
with OSHA yet?

TI NA
| looked into it, but I just, |
guess... | don't know? |'m sure

it's not really a violation?
Teddy | ooks enraged.

TEDDY
Their machinery cut you , and you
get puni shed for m ssing quotas?
How s that not a violation? ...
Fucki ng denons.

Tina | ooks around and | owers her voice. She needs this job.

TI NA
Vel l, maybe? | don't know. | just
don't want to cause trouble.

They both continue scanning. But Teddy can't let it go.

TEDDY
Don't you worry, one day soon it's
gonna change. | prom se you that.
They're not going to get away with
this shit in the end, okay?

Tina smles and pats Teddy. He can be dramatic but he's got
a good heart. He's the only one around here | ooking out.
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I NT. BREAK ROOM DAY
Wor kers grab coffee and eat | unch.

Teddy opens a jar of his HOVEMADE HONEY and t houghtfully
sets it on the counter for his cowrkers to share.

Teddy notices a TV playing on nute in the corner.

Sure enough, the NEWS PROGRAM i s tal king about M chelle.
Wth a picture of her. As well as a photo of her car.

Teddy is transfixed. Then he's SLAPPED on the back. He's
startled for a noment, then sees it's his coworker CARLCS.

TEDDY
Oh yo what up, Carlos? Brought in
sonme fresh honey for toast..

CARLOS
Oh cool . Thank you, bro.

Teddy takes one last |ook at the TV, smiles, and exits.

W |inger behind himand see on the wall a framed photo of
Auxolith Bionedical CEO Mchelle Fuller... Teddy's boss.

I NT. NEWS STUDI O

REPORTER
On Monday afternoon, follow ng what
cowor kers describe as a 'routine
wor kday, ' Auxolith Bi onedi cal CEO
M chelle Fuller got into her car,
passed the security gate at
Auxolith HQ in Fayette County,
CGeorgia, and drove towards hone.
That was nearly 48 hours ago.
Nobody has heard from her since.
Aut horities now believe there is a
strong chance that one of the
country's nost pronmi nent fenale
executi ves has been the victim of
an abduction. A furious statew de
manhunt is now underway, with State
Police urging Fayette County | ocals
to come forward with any
information at all that could shed
light on Ms. Fuller's whereabouts.
Sources close to Fuller say there
was not hi ng unusual about her
behavi or in the days precedi ng her
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di sappearance, and descri be her
enot 1 onal deneanor as "upbeat" and
"engaged." Gven Fuller's wealth
and high profile, State Police are
not ruling out the possibility that
Fuller is being held for ransom

t hough as of yet there is no

evi dence to suggest this m ght be
the case. The only clue authorities
have to work fromnow is this photo
of the back of Fuller's car that
was taken by a speed-trap canera
two mles fromher house shortly
after she went mssing. Gven the
angl e and di stance, analysts say it
is not possible to determ ne the
identity of the driver or any other
passengers who m ght be inside...

EXT. STREET. DAY
Teddy bi kes honme. Earbuds in for a SELF-HELP PODCAST.
SELF- HELP PODCAST HOST (V. Q)
--funnel your trauma into new
synaptic regions. These nenories do
not define you. Instead they can
plug you into opportunities for
creativity and transcendence. ..
EXT. TEDDY' S HOUSE - BEEH VES. DAY
CU of HONEYBEES swarm ng in and out of a hive.

Teddy tends lovingly to his colony. H's precious friends.

EXT. TEDDY'S HOUSE. DAY.
GV s of Teddy's House.

I NT. KI TCHEN. DAY

Don sits near the live-feed nonitor of the basenent. He
gazes at a FOLD- QUT MAP of outer space pulled out of one of
Teddy' s nagazi nes.

Teddy enters. Don stands, ready to report.

TEDDY
Hey, cuz. Did she eat?
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DON
No.

TEDDY
Bedpan?

Don shakes hi s head.

TEDDY
Uh- huh.

DON

Maybe she's too scared to go?

TEDDY
It's a ploy, Donny. It thinks it
can pity-trap our asses. But we're
not going to let it. Are we?

Don shakes his head hesitantly.

I NT. BASEMENT. DAY

Teddy and Don enter, once again in their dressed-up clothes.
Teddy notions for Don to stand behind him

DON

(quietly)
Okay, Teddy.

ON M CHELLE, who cl ocks Teddy's nane.

Teddy approaches M chelle and takes the tape recorder from
her. Then he presses play and we hear:

M CHELLE' S VO CE
(on tape recorder)

"Un.. | aman alien fromouter
space. | live here on Planet Earth
but I am not a human being. W

not hership is comng to Earth and |
would like to bring my new friend
onto ny spaceship with ne. Thanks."

The recording ends. That's it. Teddy | ooks at M chelle.

TEDDY
Uh- huh.
(beat)
So. This is a joke then? You're
trying to sinulate sapient hunor,
or- ?

M CHELLE
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Look. It's the best | could do.

TEDDY
This is the best you could do? You
didn't even say it in your own
| anguage.

M CHELLE
(shrugs)
Sorry. Best | could do.

TEDDY
No it isn't.

M CHELLE
Vell, then... Tell nme what you
would i ke ne to say.

TEDDY
Well, | already did that. | would
i ke you to request an audi ence
wi th your enperor. To discuss the
ternms of your species' wthdrawal
from our planet.

M CHELLE
And | did that.
TEDDY
Convi nci ngl y.
M CHELLE
That is going to be difficult.
TEDDY
Wy ?
M CHELLE
Because... at the risk of repeating
nyself... | amnot an alien

Teddy throws the tape recorder and smashes it on the ground.
Don wi nces.

Teddy's trying to be diplomatic. But his patience wears
t hi n.

M chell e stays calm takes a deep breath. She's bringing 25
years of snooth corporate training to bear here.

M CHELLE
Teddy, | thought all night about
our situation here. And | think
know what's goi ng on.
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TEDDY
Oh yeah? Pl ease. Enlighten ne.

M CHELLE
Look, | feel qualified here because
- so, I"'ma chem st by training but

| al so have a psych degree, and--

TEDDY
Ww. A degree? Froma university?
From a credentialist scamfor
| aundering privil ege? Amazi ng.

M CHELLE
VWll, | do have a degree. And |'ve
also read a | ot about this--

TEDDY
You can't tal k your way out of this
again. I'mnot a kid anynore.

M CHELLE

--And | believe you're in a kind of
echo chanber

TEDDY
Oooh an echo chanber. ' Echo..
echo...!' Yeah | read the same

5,000 think pieces about that too.

M CHELLE
You' re consunmi ng content on the
internet that is - you know -
reinforcing a, a warped, subjective
idea of reality, that's--

TEDDY
This is your best shot at ne? Sone
"rabbit holes' bullshit you read in
the Tinmes? Fuck off.

M CHELLE
Pl ease. Can we have a di al ogue?

TEDDY
Don't call it 'dialogue.' This
isn't Death of a Sal esnan, bitch.

M CHELLE
But can we talk? O are you just--

TEDDY
We don't need to tal k because |
know what you're going to say.



You're going to say that I'min
sone kind of internet-induced auto-
hypnoti ¢ feedback | oop, and
gat ekeepers and norns and all that
weak hegenoni ¢ horseshit. But that
is precisely the linp-dick rhetoric
you' ve been instructed to counter
t he human insurgency with. That's
t he fucking, hyper-normalized
di al ectic by which you have
convi nced seven and a half billion
peopl e that they are not your
captives. To keep us believing in
false institutional, fucking...

(m spronounces it

"shy-bow |eths')
Shi bbol et hs.
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M chell e nods. She's been so evenhanded. So patient. But...

M CHELLE
You nean shi bbol et hs?
TEDDY
(hiding his
enbarrassnent)
What ever.
M CHELLE
Oh, sorry. | guess grammar is a

fal se Andromedan construct as wel | ?

Teddy suddenly picks up a chair and throws it across the
room It smashes hard against the wall, denting it.

Don flinches and backs up.
Mchelle is scared now She knows she went too far.

Teddy noves nenacingly toward M chelle. She braces.

M CHELLE
kay, look - I'"'msorry-- you're
angry. | understand. | even think

you have a right to be angry, but
we need to have an honest talk in
good faith about--

TEDDY
Yes, let's "talk' it out. Create a
safe space. Safe words. Good faith
"Di al ogue.’” W need to tal k about
this, we need to tal k about that.
What we tal k about when we talk
about fucking talk talk talking
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forever until we're fucking dead.

M CHELLE
| agree. So just - tell ne what you
really want here? Money?

t believe her sl oppiness.

TEDDY
Your capital has no value to us.

M CHELLE
So, what is it then? A power thing?
Some. .. sex thing?

TEDDY

W have no interest in you

sexual ly. Irrespective of the fact
t hat your reproductive organs nay
not be conpatible with ours, ny
cousin and | have al so been

chemi cal ly castrated.

M chell e stares at these two guys.

Don nods.

M CHELLE
Jesus Chri st.

TEDDY
But | figured you mght try to lure
us that way. Hence the precaution.
See, Don?

M chel l e cl ocks Don's nane.

M CHELLE
Don. Teddy. Cone on. W have
opti ons here, please--

TEDDY
No, there are no options. There are
no rules. There are no deals. There
is no payoff. There's no noney.
There's no free market. There's no
| egal system There's no Congress.
There's no Anerica. There's no
gl obal denocratic order. Ckay? So
don't talk to ne like I'ma
dipshit. I amnot a dipshit. I'ma
guy who knows what the fuck is
happeni ng. And you wi Il not defeat
me, you sick Andronedan fuck

M CHELLE
Teddy, |I'msorry. But you need
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hel p. You're - you're nentally ill.
Teddy suddenly slaps Mchelle in the face, hard .
M chelle recoils. So does Don.

Teddy just stands there, breathing heavily. Then he tries to
conpose hinself. He hates it when he | oses control.

Teddy turns and wal ks to the door. He faces M chell e again.

TEDDY
Everybody denies it at first. But
t hen they confess.

Don and M chell e both contenplate this om nous suggesti on.

Teddy heads upstairs and Don foll ows.

EXT. DRI VEVWAY. DAY
Teddy storns down the front porch onto the drive. Furious.

He steps up onto the hood of his nonmis dilapidated famly
station wagon, then up onto the roof. In a fit of displaced
rage he violently stonps and junps on the roof of the car.

After much noise and fury, he finally collapses to his knees
in an exhausted heap. He m ght even slink down onto the
hood.

Don approaches Teddy cautiously, and touches his cousin.
Teddy accepts his | ove and confort and they stay there in
silence as Teddy cal ns down.

TEDDY (V. Q)
| didn't discover themon ny own. |
stand on the shoul ders of giants.

EXT. COSMOS RENDERI NG

A sort of cheap, stuttery CG rendering of THE ANDROVEDA
GALAXY: A vast, spiralling celestial nass.

TEDDY (V. Q)
The PA-99-N2 m crol ensi ng event
proved there was an exopl anet. And
G deon55' s YouTube studies into
Andronedan infiltration paved the
way for nmy own research

We swirl through the | ow budget CG cosnbs until we see an
equal | y amat euri sh CG SPACESHI P
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TEDDY (V. Q)
But | was the one who di scovered
how to identify them okay?
created that content.

I NT. SPACESHI P RENDERI NG

We are inside Teddy's vision of what the interior of the
Andr omedan not hership m ght | ook like. It has the | ook of
PRRMTIVE CG@ with flat rendering and chunky pi xels.

TEDDY (V. Q)
O course |'ve never been on the
ship before. But | know enough to
render it in on ny |aptop. The
journey there will be
I nst ant aneous. But once we're on
board, inside their chem cal
at nosphere, they may be able to
hear our thoughts. So keep your
m nd cl ear and decisive during the
negoti ati ons. .

W enter the royal chanbers where the "negotiations" wll
take place. W pull in closer on the royal throne. Perhaps
the inmage franme-rate m ght even start to stutter and BUFFER

TEDDY (V. Q)
They will see that we are nen of
honor and dignity. And that Earth,
with its vast resources and hunan
i ngenui ty, has much we can offer.
So nmuch nore than this worthl ess
death spiral into chaos and shit..

EXT. TEDDY' S HOUSE. NI GHT

Teddy and Don sit on the picnic table near the house,
| ooking at the CG render on Teddy's |aptop. Then Teddy
cl oses the | aptop.

TEDDY
And if they won't listen to reason?
Well, | have a plan for that too.

Don gazes at the stars.
DON
VWhat will our lives be like in
space?

Teddy | ooks at Don, a little confused.
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I n space?
DON
Yeah. Aren't we going to live in
space ?
TEDDY
Vell - bud, we'll only be gone for

a few hours. W're not | eaving
Earth for good. W' re saving it.

Don t hi nks about this.

DON

So we have to stay here?

Teddy | ooks at

el
As this sinks i

Don. Wat did he think was happeni ng?

TEDDY
- Dbon? OF course.

n, Don nods.

TEDDY

But we're saving it so it wll be a

good

place to |ive again. So

everything will be okay, Don.

Don nods agai n.

Yeah.

It's

Ever
1" ve

DON
I know. Sorry.
TEDDY
okay, man.
DON
since those shots you gave ne,

felt kind of weird. And crazy.

And sad soneti nes.

Teddy |i stens.
nods.

It w

Those are not ideal side effects. But

TEDDY
Il pass. Don't worry.

They silently gaze at the stars for a beat.

I tri

TEDDY
ed to do this diplomatically.

Responsibly. Wth standards this

tinme.

| figured it would have a

he

48.
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nore professional bearing. But, no.

DON
So what do we do?

TEDDY
We gave it a platformfor its lies.
That was a m stake. So tonorrow...
we begin the next phase.

Don is worried. But Teddy stares at the sky, stoic and firm

EXT. SPACE
The Eart h.
LOVNER THI RD TI TLE

2 DAYS BEFORE THE LUNAR ECLI PSE

| NT. BASEMENT. DAY

Mchelle is alone in the basenent.

She pulls at her chains with all her m ght. They've been
installed expertly, and yet Mchelle's in such extraordi nary
shape that she's on the verge of snapping a brace | oose.

The veins in her tenples bulge. She groans. Al nost there..
The LOCK on the door turns. Mchelle stops pulling and drops
to a sitting position just as Teddy and Don energe in their
dressy clothes. Don carries a SHOTGUN

M chell e stands to greet her captors. After yesterday, she
seens eager to be in their good graces:

M CHELLE
Good nor ni ng.
DON
(quietly, on instinct)
Mor ni ng.
TEDDY
You' re out of breath.
M CHELLE
Yes, I'm-- you nmake ne nervous.
(of f his silence)
Un so... I've done a | ot of

pondering. And | think we should
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start over. | want to hel p you.
Teddy just stares at her.

M CHELLE
And, given that, there's sonething
| should have said to you earlier
that | amfinally prepared to say
to you now Wth conviction.
(deep breath)
I am an alien.

Still no reaction from Teddy.
M CHELLE
| admt it. You ve - you've been
right all along. I aman alien.

Nope. Teddy gi ves her not hing.

M CHELLE
| nean, | ook, you can't blane ne
for trying to conceal it for as
long as | did. Part of mnmy m ssion
here on Earth has been to, you
know, blend in and so forth, so?

M chelle is not very convincing. And she knows it.

M CHELLE

Look, I'mvery tired. | know this
all sounds not as - you know -
forceful or, the, verisimlitude is
not where you want it to be, but |
assure you | mean what | say and
I"d like to nove forward now. To a
sol uti on.

(for good neasure)
I"man alien.

Teddy just stares. Then he walks to Mchelle and offers his
hand. She hesitates, then takes it. They HOLD HANDS

TEDDY
You want to start over?
M CHELLE
Yes.
TEDDY

Good. Let's start over.

Teddy pulls a KEY from his pocket, and unl ocks her
BRACELETS. M chelle hides her excitement. Is this really
happeni ng?
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Don keeps a shotgun pointed at M chelle.

Teddy noves over to the OBJECT wwth the sheet covering it.
He |lifts off the sheet to reveal a CHAIR bolted to the
gr ound.

TEDDY
Have a seat.

M chell e considers bolting. But Don is there with the
shot gun.

M CHELLE
Pl ease --

TEDDY
It's okay. Have a seat.

Mchelle sits. Teddy straps her to the chair with METAL
W RE

M CHELLE
What are you doi ng?

TEDDY
Starting over.

Teddy straps her WRISTS to the armrests.

M CHELLE
But-- Wy are you strapping nme to a
chair?

TEDDY

Because we can't start over until
basic facts are establi shed.

M CHELLE
Li ke - what?

TEDDY
I was hoping we could agree on your
genus and avoid a painful test, but
you' ve forced my hand.

Teddy al so straps Mchelle's head on the | eather headpi ece,
pl aces el ectrods on Mchelle's TEMPLES. She struggl es.

M CHELLE
No, no - look, | admtted it, ok?
TEDDY

["msorry - I'ma humane person and
| don't want to do this--
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Teddy pl aces ELECTRODES on her legs. But his heart is heavy.
He | ooks genuinely renorseful for what he's about to do.

M CHELLE
Pl ease--1"man alien. |I'M AN ALI EN

TEDDY
| agree.

Teddy plays "Good Morning Starshine” loudly on his noms
little portabl e boonbox.

Teddy finds sonme ELECTRI CAL CABLES. He attaches themto the
chair, runs themto the other end of the room and pl ugs
theminto a homemade CIRCU T BOX |inked to sone batteries.

M CHELLE
No, no! PLEASE! STOP!

ON DON

DON
Are you sure it works?

TEDDY
(quietly to hinself)
I"'msorry, Mom | have to.

He fiddles with the instruments.

DON
Maybe we shoul dn't do this? She
already admtted it.

TEDDY
She killed our famly, cuzzy.

DON
Yeah, but this feels wong.

Teddy turns on the circuit box. Lights and neters blink.

TEDDY
kay, here's the first wave...

Teddy hesitates for a noment, then turns a KNOB on the box.

We STAY CLOSE on Teddy's face as we hear Mchelle's terrible
SCREAM Teddy flinches at the sound. He's not enjoying this.

DON
Teddy, please don't.

TEDDY
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Trust ne, Don.

DON
You'll kill her!
TEDDY
Humans die at 100 volts --
DON
No, Teddy.
TEDDY

It can take 200, easy. Second wave.
He turns the knob again. Another scream even | ouder.

DON
Pl ease. Pl ease.

TEDDY
Wait... Let me just try and--

He turns the knob agai n. Another scream

DON
Teddy, stop!
As we STAY CLOSE on Teddy, his expression changes. Hi s eyes
become wide with disbelief. He |ooks... amazed.
TEDDY
What the fuck - ?
DON

THAT' S ENOUGH

Don dares to lay a hand on Teddy. But Teddy throws him off.
Teddy gives the knob one nore big jolt. Another scream

TEDDY
| don't believe it...

DON
STOP | T!

This time Don pushes Teddy away for real. Teddy nearly falls
over. Don yanks the CABLES out of the circuit box.

But Teddy barely notices. He's stunned.

M chell e's WH MPERS can barely be heard over the eerily
droni ng sounds of "Good Mdrning Starshine.”

TEDDY
It doesn't nmke sense..
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DON
What's wong with you, man?

TEDDY

(quietly)
No, Don. You don't understand.

DON
She coul d' ve di ed!

TEDDY
It was off the charts. The output.
It's never reached this threshold
before. ..

DON
'Before'?

ON M CHELLE in the chair. R vulets of sweat have run the
white cream everywhere. She | ooks Iike a nelting clown.

Her hands are still clenched in FISTS, shaking wldly.

Teddy approaches her. But his whol e body | anguage towards
her is different now Sonehow deferential. Nervous, even.

TEDDY
| wish to apol ogi ze profusely.

M chell e | ooks up at hi mwoozily.

TEDDY
I did not realize... Your Mjesty.

A trace of confusion passes across Mchelle's ness of a
face.

Teddy uses a pair of pliers to cut the METAL WRES attaching
Mchelle's wists and ankles to the chair. As he does so:

TEDDY
| stupidly thought you were adm n.
| didn't realize, at that voltage?
You have the royal genetic code.

ON DON, processing this new "information." Is it real?

Teddy hel ps M chelle back to her chains and pallet. He
gently affixes the bracelets to her wists and ankl es.

TEDDY
We'l|l give you a night to recover.
Until then--
(a nod of respect)
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Rest wel | .
Teddy bows slightly and exits with a traunati zed Don.
W are alone with Mchelle.

Her clenched FIST is still shaking. Her strength is gone.
She is spent, exhausted. But there is a |look in her eye, as
t hough sonet hi ng has changed. She stares strai ght ahead,
transfi xed.

And then we see what she is staring at: THE LI TTLE BOOVBOX.

EXT. AUXOLI TH HQ DAY B+W

A perfectly styled Mchelle, with a full head of |ustrous
hair, stands with AIDES and a LAWER to either side. She
appears a bit younger.

W hear "Good Morning Starshine" playing gently sonewhere.

M CHELLE

The nost inportant thing I want to
stress to you right now is that
never want to put this behind us.
Never. What happened is a part of
all of us now And it doesn't go
away. And it doesn't get swept
under the rug. And it doesn't get
excused. Not on ny watch. This one
sticks. Forever.

(conceal i ng her

annoyance)
I"'msorry, could you maybe turn off
the nmusic for a sec?

W see who she's talking to: A YOUNG MAN wi th dyed purple
hair. It's Teddy . He's | ooking down, with a hoodie pulled
over his head. He can't even nmake eye contact with Mchelle.

At his side we see a comatose SANDY in a wheel chair. Tubes
run fromher armto a drip stand next to her.

He is holding the little portable boonbox. He turns it off.

M CHELLE
W -- or, you know, | -- am putting
this right up there on the
corporate masthead for everyone to
see. And for everyone in our
conpany and our industry to learn
from To say, 'There it is. This
happened. W did this. And we will
al ways, always grieve this |oss.’



56.

As M chel |l e speaks, Sandy begins to gently FLOAT and drift
up into the air like a balloon. Teddy sees what's happeni ng
and tries to hold on to her and pull her back down to earth
wth the drip tubes.

M CHELLE
That is why |I'mneeting all of the
victins' famlies this week. To |et
t hem know we are going to do
better. And | ook, naybe we don't
even try to market a product I|ike
this anynore. Maybe we call it a
sunk cost and nove on. O maybe we
use this experience to grow and to
get this fornmula right. Because |
do think, if done correctly, and
safely, a product like this could
hel p people Iike your nom and--

As Teddy struggles to stop his nother fromfloating off into
space, he |ooks at Mchelle with pained eyes. Mchelle
qui ckly recali brates:

M CHELLE
But, | nean, it's a hard deci sion.
No, it's a hard decision. And we'l|l
have to take our time with it. But,
anyway. That's a dial ogue for a
di fferent day.

That word: 'Dialogue.’ It's like a knife in Teddy's side. He
continues to reel in his floating nother with the drip
t ubes.

The | awer makes a subtle gesture to Mchelle. She nods.

M CHELLE
But right now, we'd like to do
what's right and cover the expenses
for your nother's treatnent. In
hopes that her condition m ght one
day. .. inprove.

M CHELLE (CONT ' D)
W sinply won't tolerate the idea
of you and your fam |y bearing that
financial burden. W' re covering
all of it. This - this one's on us!

Mchelle slightly cringes at her tastel ess phraseol ogy.

M CHELLE
And, again, we're just so sorry.
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Teddy stares at Mchelle intensely while holding on to his
| evitating nother.

| NT. BASEMENT. PRESENT DAY. DAY

M chelle stares at the boonbox. Sonmewhere in her

i magi nati on, she hears the faint strains of "Good Mrning
St arshine. "

Then she hears Teddy's VO CE from yest erday:

TEDDY (V. Q)
You can't talk your way out of this
again. I'mnot a kid anynore.

She renmenbers. She nods. Her m nd huns. And when M chelle
Fuller's mnd huns, great and terrible feats becone
possi bl e.

EXT. SPACE

The Eart h.

LONER THI RD TI TLE:

1 DAY BEFORE THE LUNAR ECLI PSE

| NT. SUPERMARKET. DAY

Teddy prow s the aisles of a shitty supermarket, scanning
prices. He finds the nost expensive packet of spaghetti. He
does the sanme with a pre-nade TOVATO SAUCE. He even finds a
coconut BOX CAKE in the freezer aisle.

In the wine aisle he |ooks totally lost. He finds a cheap
Yellomail RED WNE and grabs it.

I NT. THRI FT STORE. DAY

There's a wig section. Teddy's staring at the various w gs.

EXT. STREET. DAY
Teddy cycling back with all the stuff in his backpack.

I NT. KI TCHEN. DAY

Teddy and Don set a table for a "fancy"” neal. They' ve broken
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out the "best"” plates and cutlery, tablecloth, even a
candl e.

Teddy steps back and exam nes their handiwork. He reaches in
and nakes a few little adjustnents. It nust be perfect

TEDDY
We still hate the Fuller Humanoi d.
But now we know it expects a
certain |level of decorum So that's
what we'll give it. To earn its
trust, and get what we want.

Don nods.

| NT. BASEMENT. DAY

Teddy unl ocks M chelle, then notions for her to follow him
M chel | e | ooks suspi ci ous, but she does as she's told. Don
keeps watch with the shotgun as they head upstairs.

EXT. BATHROOM DAY

Don keeps watch outside the door with the shot gun.

I NT. KITCHEN. DAY

Teddy nails a dining chair to the floor.

| NT. BATHROOM DAY
M chell e enjoys a 'luxurious' shower.

As she towels off, she sees her CLOTHES have been cl eaned

and folded for her. And a shirt to replace hers that got

ri pped. She holds up the shirt. "S.G" in marker on the tag:

Ire same shirt we saw Teddy's nom wearing on the kitchen
oor .

I NT. KITCHEN. DAY

The candlelit table. Although it's afternoon, the w ndows
have all been bl acked out for a proper dinner atnosphere.

M chelle's right ankle is handcuffed to the chair, which is
nailed to the floor. Don stands nearby wi th the shotgun.

Wth Mchelle sitting there in Teddy's Monmis clothes, it's
like a bizarre fam |y dinner tableaux.



Teddy stays in his new affect.

royalty, and it pays to be in her good graces.

He di shes
M chell e |
M chelle i
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He's now in the presence of

up the main course of spaghetti with red sauce.

TEDDY
Hope you like it. My one and only
di sh.

M CHELLE

It looks - very nice. Thank you.
TEDDY

You' Il have to excuse ne, it's-- ny

best attenpt to approxi mate the
royal treatnent to which you are
accust oned.

ooks around at the shitty food, shitty w ne,

M CHELLE

Uh-huh? No, it's - it's great.
TEDDY

And, | want to apol ogi ze. For not

approaching you with the proper
courtesy. Not realizing, of course,
what you were. That you shared
bl ood with the Enperor hinself.

etc.

s not sure how to react. She sinply nods. Best to
reap the benefits of this new status Teddy has granted her.

M CHELLE
That's perfectly all right.
TEDDY
Truth is, we'll never make progress
here unl ess we can speak, eyebal
to eyeball, as the nost evol ved
exanpl es of our respective species.
M CHELLE
| agree.
TEDDY
Good.
M CHELLE
Excel | ent.
TEDDY

Well. On that note. Enjoy.
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They begin to eat in awkward sil ence. The awful pause in
chat seens to linger for an eternity. It becones so weird
that Mchelle has to fill the dead air.

M CHELLE
It's a, um- |ovely hone.

TEDDY
Thank you.

Anot her awkward beat of chew ng.

M CHELLE
Just you here?
TEDDY
Yes.
M CHELLE
M hm Al ways?
TEDDY
Sorry?
M CHELLE
Has it always just been you?
TEDDY
Un well? I'd prefer we not delve
too deeply into the personal, if

you don't m nd?

M CHELLE
Oh. Sure. That's fine.

TEDDY
Thank you.

More chewi ng. Formal and stilted. Mchelle grasps for chat.

M CHELLE
So. Wiy don't you-- 1'd like to
know nore about your - novenent.
TEDDY
My what ?
M CHELLE

Your novenent? What you' re doing.

TEDDY
Respectfully, we're not a novenent.

M CHELLE
Oh. Al right.



TEDDY
A novenent is many people. | did
this all on ny own.

M CHELLE
O course. | see.

Teddy renenbers Don sonmewhere behi nd himand cat ches
hi nmsel f.

TEDDY
Wth ny coll eague of course.
M CHELLE
Vell, it's very inpressive. |'m al

for people who can do that, ya
know, the activismthing.

TEDDY
99.9% of what's called "activismn
is really personal exhibitionism
and brand mai nt enance i n di sgui se.

M CHELLE
Huh. Ckay.
TEDDY
| used to be the sane way. | ran

t hrough the whol e di gestive tract
in five years: Alt-Right, Alt-Lite,
Leftist, Marxist, all the stupid
badges. | went shopping hungry and
bought the whol e fucking store.

M chell e nods. So nmuch for not getting into the personal.

TEDDY
But | was just |ooking in the wong
places. Until | discovered you.

M CHELLE

Well. Again. |I'minpressed.

TEDDY
Thank you.

M chell e takes a chance. She turns to Don and snil es.

M CHELLE
And you as well, Don

Don is unsure if he should reply.

TEDDY
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You'l | have to excuse ny coll eague.
He prefers not to converse.

They eat silently again. Mchelle sees sone BEEKEEPER GEAR

M CHELLE

| see you're an apiarist.

O sorts.

TEDDY

M CHELLE

|'ve taken an interest as well.

TEDDY

Mn So |I've heard.

M CHELLE

Magni fi cent creatures. Honeybees.

TEDDY

Yes, indeed. Very much so.

M CHELLE

Earth's nost adm rabl e creation.

Teddy | ooks up. A brief nonent of unexpected connecti on.

TEDDY

Well, shit. I've literally said
t hose exact words before.

They | ock eyes for a nonent. Mchelle smles with respect.
Teddy al nost reciprocates, then turns back to his plate.

TEDDY

Ri ght, so? What is it you admre
about thenf?

Bees? Um

M CHELLE
| don't know?

(t hi nks)
Conpl ex society... work ethic. They
do their duty and they build their
world without conplaint. O piety.
O sel f-obsession.

TEDDY

Uh- huh. All true.
(t hi nks)
Which is why they're so easy to

exploit,

right?

Mchelle smles. Teddy smiles. A gentle jousting.
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ON DON, watching their conversation grow nore tense.

M CHELLE
| just admre their resolve, that's
all. Even in the face of peril.
TEDDY
Well, we can agree on that.

Back in snmooth water again. But Teddy can't help hinself:

TEDDY
What sort of peril, by the way?
M CHELLE
Sorry?
TEDDY
You said the bees have faced
"peril." Such as? Go on. It's fine.
You can say it.
M CHELLE
What am | supposed to say?
TEDDY
Just say it.
M CHELLE

Wiy don't you say it.

TEDDY
Col ony Col | apse Di sorder.

Mchelle smles politely. He's one of those | oonies too.

M CHELLE

Sure, Teddy. Like CCD .
TEDDY

You're a bit of an expert on CCD .
M CHELLE

Well, I wouldn't say that exactly.
TEDDY

Well, | would say that. Exactly.

M chel |l e nods. She sees where he's heading with this.

TEDDY
It's all right. W're just talking.

She could let it go. But her CEO spin instincts kick in.



64.

M CHELLE
| take it you're referring to the
neoni coti noi ds my conpany nekes.

TEDDY
Hm You know what? Let's |l eave it.

But she's already in m d-defense .

M CHELLE
No, | appreciate your concern. But
I think your research is a bit out
of date, Teddy. CCD has declined
significantly in recent years. The
bees are com ng back. And there's
no consensus that pesticides were
ever a real threat to begin wth.

TEDDY
Yes, | amwell aware of what you've
all been telling us.

M chelle smles patronizingly.

M CHELLE
I know you want there to be a
mast er plan, Teddy. You want the
bees to be dying so it can be ny
fault and you don't have to think
about the real reasons why species
di e: | mmunodefi ci enci es. Changi ng
habi tats. Genetic factors. O
sonmetines a species just... w nds
down.

Teddy nods, trying to fortify the | evees agai nst his anger.

TEDDY
"W nds down.'

M CHELLE
Sure. Maybe sonmething clicks in
t heir heads. And they just know
O they intuit. The futility of the
entire enterprise.
(beat. shrugs.)
Who knows, right?

TEDDY
Ri ght. 'Wio knows.'

M CHELLE
That's right.

TEDDY



Uh huh.

They stare each other down. Like gunfighters at

A nervous

TEDDY

W were having a nice dinner.
M CHELLE

W were.
TEDDY

Ni ce and qui et. Respectful.
M CHELLE

Yes.
TEDDY

But now we're not.

M CHELLE
No. We're not.

Don quietly grips his shotgun.

TEDDY

And why do you suppose that is?
M CHELLE

Well? You tell ne.
TEDDY

Because you're lying to ne.
M CHELLE

Your usual concl usion.
TEDDY

You're nurdering the bees.
M CHELLE

| am not.
TEDDY

And now you're |ying again

M CHELLE
Lies, truth, what's the difference?
| can't change your m nd.

TEDDY
You're right, you can't. Because |
know what you are.

M CHELLE
And | know you too, Teddy.

sundown.

65.



66.

TEDDY
Bul I shit you do.
M CHELLE
| do. And do you know how I know?
TEDDY
Fuck you.
M CHELLE
Sandy Gat z.

Stunned sil ence from Teddy and Don.

TEDDY
What did you say?

M chel | e nods.

M CHELLE
Yes. | renenber, Teddy.

Teddy says nothing. He's silent. Silent for so long, in
fact, that Mchelle alnost starts to doubt her concl usi on.

M CHELLE
That - was your nother, right?
TEDDY
She is ny nother.
M CHELLE
Right. O course. I'msorry.
TEDDY
And you wi Il never say her nane
agai n.
M CHELLE
Fair enough. But we need to
di scuss-
TEDDY
No. W do not. Because this is not
about that
M CHELLE

Wth all due respect, how coul d
this not be about that?

Teddy takes a deep breath. Fury rising.

M CHELLE
Teddy. W believed we were hel ping.



Mchelle i

TEDDY
Don't you dare

M CHELLE
An opioid wthdrawal nedication
coul d have hel ped your nother and

mllions |ike her, and--
TEDDY

St op.
M CHELLE

--and the clinical trial pay - that
was, that was hel ping her too, it
wasn't a king's ransom but--

TEDDY
Stop right now

M CHELLE
Qoviously we didn't foresee the
conplications, for Sandy or the
ot hers- -

TEDDY
You do not say her nane.

M CHELLE
We believed we paid your famly a
proper reparation but now | see it
wasn't nearly enough. Not by half.
Not by a fraction .

TEDDY
STOP .

s faltering. She's | osing her tough veneer.

M CHELLE
(becom ng enotional)

Look... You're right to distrust
me. | lost nyself somewhere, okay?

TEDDY
Fuck you.

M CHELLE
| becane the human being | told
myself |'d never becone. |'m not
denyi ng that anynore. But | can
still help you, Teddy. | can still

hel p your not her.

TEDDY

67.



68.

FUCK . YQU .

M CHELLE
| can help her, Teddy. Truly | can.

Don drops his guard sonewhat.

DON
You can?

M CHELLE
You needed a not her, Teddy. She was
never there for you--

TEDDY
FUCKI NG DI E YOU FUCKER

Teddy LUNCES across the table at Mchelle. As he tackles
M chelle, her chair tips backwards and the nails bust | oose.
Teddy and Mchelle fall to the ground.

The handcuffs on Mchelle's leg slip free of the chair |eg.
Teddy gets on top of Mchelle and begins to strangle her.

TEDDY
" LL FUCKI NG KI LL YOU !

M chell e panics for a nonent. Don has no idea what to do.

DON
Teddy, no!

M chelle reaches for a fork that fell on the floor and stabs
Teddy's shoulder with it. Teddy screans and rel eases his
grip on Mchelle's throat. Mchelle violently kicks Teddy
off of her. He falls back.

M chell e scranbles to her feet and assunes a defensive Krav
Maga st ance.

Don raises the shotgun with shaky hands.

DON
Stop! Don't novel

Teddy, even nore enraged now, runs right at Mchelle.

She evades his tackle and stabs the fork into his back. He
screans again, turns, grabs her by his Monis SWEATER COLLAR,
and yanks her violently to the kitchen floor. Mchelle drops
the fork and falls to her knees.

Teddy craw s behind Mchelle and corrals her into a
headl ock. He squeezes with all his mght. Mchelle' s LEGS
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flail wildly as she begins to suffocate.

M chell e jabs Teddy's Adam s apple with her fingertips. He
chokes and falls backward.

Mchelle retrieves the fork and straddl es Teddy. He grabs
her hand to stop her from stabbing him M chelle pushes down
with the fork teeth as Teddy resists. It inches closer to
his eye. She is stronger. And w nni ng.

Don shakily ainms the shotgun at M chelle's head.

DON
Get of f him

But Mchelle ignores Don. She stares right into Teddy's
face. The fork is barely an inch from Teddy's EYEBALL.

M CHELLE
You can't beat ne.
(cl enches teeth)
Because you are a loser. And | am a
Wi nner .
(sharp, tight breaths)
And that's... fucking... life .

Then, suddenly, an ELECTRONI C DOORBELL rings. Everyone
st ops.

TEDDY
Shit.

M CHELLE
VWhat's - ?

Don panics and hits Mchelle on the head with the shotgun
butt. She staggers to the floor, unconscious.

Teddy scranbles to his feet. He grabs Don.
TEDDY
Downstairs. Now. Don? Look at me.
Do not leave its side. Do not talk
toit. Do not let it nake a sound.
Under st and? UNDERSTAND?! ?
DON
(scared)
Yes, Teddy.
Don shoul ders the shotgun and drags M chell e away.
The DOORBELL rings again. Followed by sonme gentl e KNOCKS.

Teddy grabs a coat off a chair and throws it on, covering
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his wounds. He starts to head to the front door, but then he
stops. And waits. Maybe whoever it is will just |eave?

Then he hears the hollow sound of KNOCKI NG on gl ass. He
turns and | ooks into the LIVING ROOM Casey has wal ked over
behi nd sone bushes and is standing at the wi ndow. He sm | es,
waves, and nmakes a gesture to Teddy: 'Can you get the door?
Teddy sm |l es, waves back, and gestures: 'Be right there.’
Casey wal ks back to the front door.

Teddy frantically takes down the bl ackout curtains and tries
in vain to clean up the nmess from di nner.

EXT. FRONT DOOR. CONTI NUOUS. DAY

Casey waits for Teddy. He | ooks around at the sorry state of
t he house's exterior with concern.

The door opens. Casey sniles sheepishly.

CASEY

H . How annoying is this?
TEDDY

Nope, what's up?
CASEY

No, | know. It's like, "Wy did I
ever tell this dude he could stop

by?"
TEDDY
It's fine. Casey. Wiat's up?
CASEY
Sorry. | actually do have a rea
reason to be here though.
TEDDY
Uh- huh?
CASEY
Well, so, we're all working this

m ssi ng persons thing, right?
The slightest twi nge of concern from Teddy.

TEDDY
kay?

CASEY
And, | actually had a few questions



71.

to run by you, actually -- don't
worry! But, um- sorry, could |
actually just cone in, naybe?

Teddy does a quick calculation in his head. He m ght have a
bi gger problemon his hands if he refuses.

TEDDY
Yeah, no. Sure. Cone on in.

CASEY
Ah, dude. | appreciate it.

Teddy opens the door and |l ets Casey inside the house.

I NT. BASEMENT. DAY

Don ains the shotgun at Mchelle froma distance as she
wakes.

M CHELLE
Unh-- Christ--

M chel e | ooks around and sees it's just her and Don.

M CHELLE
VWhere is he?

Don doesn't answer. He won't even | ook at her.

M CHELLE
Don?

Don turns his head away so he won't neet her eyes.

M CHELLE
Don .

He lightly shakes his head, ' No.

She knows it's just the two of themright now Wich is
good.

M CHELLE
Don, listen to ne. Put down the gun
and listen. | know you'd never hurt
ne.
Don is still |ooking away from her.

I NT. TEDDY'S LI VI NG ROOM DAY

Casey | ooks around.
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CASEY
We are not al one.

TEDDY
Huh?

Casey gestures to the UFO paraphernalia littering the walls.

CASEY
Not hi ng. Just, 'We are not al one.’

TEDDY
Oh. Right. Wll. W' re not. Uh, you
want sone water, or?

CASEY
Yeah, sure.

Teddy wal ks to the kitchen. Casey fidgets unconfortably.

CASEY
Man, | gotta say it's pretty weird
being in here again. Lotta
feel i ngs.

TEDDY
Uh, yeah. Well, sane old shit.

I NT. KI TCHEN. CONTI NUOUS. DAY

Teddy enters the kitchen and sees the MONI TOR on the counter
is still on, showing Mchelle and Don tal ki ng downstairs. He
very quickly SWTCHES OFF the MONITOR on his way to the

si nk.

CASEY
Scared the floor's gonna run away?

TEDDY
What ?

Casey points to the nails in the floor where the chair was.

TEDDY
(t hi nks)
Ch. No. Mom she, uh-- used to have
fits, or whatever, so, we'd nai
t he chair down.

Casey nods sadly. Say no nore. Teddy hands hima water
gl ass.

CASEY



Thank you kindly.

Casey takes a sip of water. And then he spots something.

CASEY
Uh oh.

TEDDY
VWhat ?

CASEY

My arch nenesis.
Casey eyes the FROZEN BOX CAKE t hawi ng on the counter

TEDDY
So, un? You had sone questions, or?

Casey |l ooks |like he'd forgotten all about that.

CASEY
Oh, right. Wll um you're still at
Auxolith, right?

TEDDY
Yeah.

CASEY

Right. So you probably know all
about the Fuller case?

TEDDY

Yeah. | nean? | heard a little.
CASEY

On the news?
TEDDY

| don't get the news fromthe news.
CASEY

On. Right. Well, I'"mjust here on a

hunch, really. This mssing lady's
phone pinged a cell tower around
here the night of the abduction.

TEDDY
Ch yeah? Well those things have a
pretty wi de radius though, right?

CASEY
Yeah, no, for sure. It's just that
her car was al so snapped by a speed
trap near the intersection down the
road fromyour hill here?
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Teddy plays it cool. He shrugs.

TEDDY
Ckay?

CASEY
I know. Long shot, right? But it's
a sparsely popul ated area, so, just
t hought 1'd check in with the |oca
residents. See if you, or Don, seen
anyt hi ng peculiar?

TEDDY
Un ? No, |ike-- ?
CASEY
Wl |, one thing-- You haven't seen

this car, have you?

Casey finds a photo of Mchelle's Car on his phone.

He sw pes

TEDDY
No.

CASEY
Uh- huh? O this wonan?

over to a photo of Mchelle.

TEDDY
| nmean... she owns ny work?

CASEY
But you haven't seen her in person?

TEDDY
Dude, | scan packages.

CASEY
No, | know. Um And what about your
nei ghbors? You heard t hem say
anyt hing about any - | don't know -
unusual activity?

TEDDY

I nean? | don't know them really?
CASEY

I know. I'msorry, |I'mgrasping at

straws here, but--

Casey sighs. He puts his phone away.

CASEY
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Look. To be honest? | mainly just
wanted to check in with you. | know
the last thing you want 1s your
fucked up babysitter from 20 years
ago show ng up feeling guilty about
- what ever went down, but? I

sonmeti nmes pass by this place and
just have this, fucking, sad, awf ul
feeling, like, "Wat's going on in
t here?" Ya know?

| NT. BASEMENT. CONTI NUOUS. DAY
M chell e conti nues to work on Don.

M CHELLE
Thank you, Don

Don says nothing. He just |ooks away from her.

M CHELLE
You coul d have shot ne earlier,
upstairs. But you didn't. The way
you behaved was... honestly?
Her oi c.

Don is barely hanging on now.

M CHELLE
And | don't use that word lightly,
Don. You've been the only thing
st oppi ng himfrom doing... God
knows what to ne.

He finally cracks a bit.

DON
| don't talk to you. That's how it
iIs. So just keep quiet.

Mchelle smles synpathetically at Don. Now they're talking.

M CHELLE
You know this is crazy, though.
Ri ght ? You know this is wong? |
know you know t hat, Don.

DON
Shut up.

M CHELLE
I"mjust saying. There's a world,
Don. There's a world where we help
you and your cousin and your aunt.
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M CHELLE (CONT ' D)
Were reparations are paid, the
page is turned, all of that happens
for you.

Don t hi nks about this. Then he shakes his head.
DON

No that's not true. You're going to
have Teddy and ne arrested.

M CHELLE
| woul dn't. No.
(t hi nks)

But even if you're right and Teddy
gets arrested, it's all different
for you, Don. If you let nme go.

DON
No. Shut up. | see what you're
doi ng.

M CHELLE
Al'l he does is pull you deeper into
the pit, Don. He never actually
offers you a way out for you .
Well, | can do that. | want to do
that for you, Don

Don slaps Mchelle's head very lightly wth his hand.

DON
| said shut up

But Mchelle isn't fazed in the slightest by the tiny slap.
M CHELLE
That's okay, Don. | know you're

confused. You're frustrated. No one
in the universe could blane you

CLOSE ON DON, | ooking away from her.

I NT. KITCHEN. DAY

Teddy and Casey share sonme coconut cake and Yellowtail w ne
by the window. It's started to rain outside.

CASEY
He ever show up again?

Teddy shakes his head.
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CASEY
Fucki n asshole. Sorry, | know he's
your dad and you probably | ove him

TEDDY
Il literally wouldn't recognize him

CASEY
Ri ght .
(gul ps sone wi ne,
then, it's killing

hi m
Look, Teddy, man, | know it was a
long tine ago, what | did to you--
TEDDY
It's fine --
CASEY

No. It wasn't fine. It was wong.
But | swear, it wasn't cause |
liked it, it was just a weird power

thing, that's it. | was just young,
and lost. | prom se you, dude, |
never ever did that to anyone
el se- -

TEDDY

Forget it. Seriously. It's done.

Casey nods, troubled. He gulps his w ne. Teddy peeks under
his jacket. A bloody ness down there. He covers up again.

They | ook out the wi ndow at the gloony heartland hill sides
dripping with rain. A m sty |andscape, bruised and broken.

CASEY
(tearing up)
Thank you.
Teddy nods. But he just wants himout of the house now.

TEDDY
Hey, um you wanna see ny bees?

Casey | ooks at Teddy. Then he smles sadly. He pats Teddy,
who silently wi nces frombeing patted on his wound.

CASEY
Sure, nan.

I NT. BASEMENT. DAY

Don continues to | ook away from M chel | e.



M CHELLE
Somreone's up there, right? Who's up
t her e?

DON
Shut up.

M CHELLE
Is it the police?

DON
| said shut up

M CHELLE
It is. And they're going to arrest
your cousin. But it's not too late
for you, Don

DON
Pl ease stop.

M CHELLE
If you let ne go now, everything
will work out for you. | prom se.

Finally, Don |ooks at M chelle.

DON
No it won't.

M CHELLE
Don. It wll.

DON
There's nothing el se for nme here.
Teddy is all | have.

M CHELLE
We'll find sonething for you. You
don't need him

DON
| do need him | |ove him
M CHELLE

But there's so much el se out there.

DON
No. There's not. Not here.

M CHELLE
OCkay. Then, where? Wiere do you
want to go, Don? You can go there.
"Il take you there.
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DON
But if you are an alien, you would
hel p nme?

M CHELLE

(cuts himoff)
Don, not this again, conme on. You
know I''m not an alien.

DON
But if you are, you would take ne
with you?
M chelle is confused.
M CHELLE
VWat - ?
DON

If all this is real, and you did
have a spaceshi p, you would take ne
away fromthis place?

M chelle just stares at this poor sad soul for a beat. Then
she smles warnmly and nods.

M CHELLE
O course, Don. Yes. Absolutely.
"Il take you with ne. W'l |eave
Earth. | promse that's what wll
happen, okay?
(then)

If you |l et ne go.

Don | ooks into her eyes for a |ong nonent. He smles.

DON
Thanks, but | can't do it w thout
hi m

M CHELLE

You have to.

Don suddenly | ooks exhaust ed.

EXT. TEDDY' S HOUSE. DAY
Teddy and Casey wal k towards the beehives in apiarist suits.
CASEY

Thanks again for the tipple. Mums
t he word, eh?
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TEDDY
Sure. Sorry | couldn't help you
find that | ady.
(beat)
But hey, here's this.

He hands Casey a sel f-published book by sone guy naned Ron
G deon called "VI SIONS OF ANDROVEDA: EXCOPLANETARY TRUTH AND
THE NASA LI E MACHI NE. "

TEDDY
This shit hel ped ne a |ot.

Casey nods and sniles politely. Poor fucking kid.
CASEY
Very cool. Thank you, dude. So, um
let's see these bees.

They both put on the helnmets. Teddy takes the lid off of one
of the beehives.

| NT. BASEMENT. DAY
M chell e pleads insistently with a near catatonic Don.
M CHELLE
Pl ease . W're running out of tine.
The police will bust in here soon
and | can't help you then.

Don can barely keep his eyes open now. He nods.

DON
kay. |"'mready to | eave now.
(beat)
Tell himl"'msorry, okay? Tell him
I love him
M chel | e nods.
M CHELLE

I will.
Don smiles, puts the barrel of the shotgun under his chin.
There is a blast. Blood and brain natter spray onto
M chel | e.
EXT. TEDDY'S HOUSE - BEEH VES. DAY

Teddy and Casey both hear the unm stakabl e sound of a
SHOTGUN BLAST coning fromthe house.
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Casey whi ps his head around.

CASEY
VWhat the hell - ?

| NT. BASEMENT. DAY
Mchelle is in shock. Sone blood is splattered on her face.

M CHELLE
Jesus fucking Christ!

Don's dead body lies on the floor, oozing bl ood.

EXT. TEDDY' S HOUSE - BEEH VES. DAY

Casey turns to face Teddy again, Teddy swiftly take off
Casey's hel met and smashes a HEAVY HI VE TRAY filled with
bees and nectar on his face. He falls to the ground.

CASEY
Gah! FUCK

Teddy ki cks over one of the bee hives. Hundreds of angry
bees fly everywhere, swarm ng Casey.

The bees collect |like a second skin to Casey's face and
crawm down his throat, choking him

Teddy grabs a shovel | eaning against a big tool box. He
wal ks purposefully over to Casey and beats himto death with
t he shovel as a cloud of bees swirls around them

Teddy then drops the shovel and crawls to the toppl ed bee
hive. He tries his best to set it right again, crying.

TEDDY
I"mso sorry... |I'mso fucking
sorry, you guys...
| NT. BASEMENT. DAY

M chel | e hears Teddy raci ng down the stairs and unl ocki ng
t he basenent door.

TEDDY
(entering the room
Don ! Don, you didn't kill it did

you?!?

Teddy enters with the shovel and sees Mchelle alive.
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Then he sees Don's corpse, the shotgun by his side.

TEDDY
Oh, no... Oh Jesus, no...
M CHELLE
Teddy, listen to ne--

Teddy runs to Don's body, trying pathetically to revive him

TEDDY
(pani cki ng)
What the hell did you do to hinf

M CHELLE
Not hing! He, he did it to hinself!

Teddy cradles Don in his arns, weeping.

TEDDY
Oh, God... Don, no no no no --

M CHELLE
| swear to you he did this to
hi nsel f - he, he thought the police
were com ng and - he just freaked
out and, and he pani cked, and--

Teddy, wth tears in his eyes, slowy |ooks up at Mchelle
with a terrifying malicious expression.

M CHELLE
Pl ease believe nme, | - look, |I'm
chained to the wall, how could I
have - ?

TEDDY

What did you say to hinf

M CHELLE
(hesi tates)
Not hing, | just--

TEDDY
What fucking filth did you fill h
sad brain with you denon from he

is
| ?

M CHELLE
He was under extreme pressure,
Teddy. He just, he cracked --

TEDDY
And you cracked him didn't you?
You poi soned his heart with |lies
and bullshit until his whole
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fucking world coll apsed, DIDN T
YOU?! ?

M CHELLE
He did all of this for you , you
fucki ng mani ac, because you fed him
a FUCKI NG FAI RY TALE!

For an awful nonent, Teddy considers the grimpossibility
t hat what she's saying mght be conpletely true. But he
shakes it off, grabs the bat, and wal ks to Mchelle.

M CHELLE

Teddy, no. No, no, don't kill ne!
TEDDY

| can't kill you yet. But you're

going to wish | had.
Teddy lifts shovel above his head, but Mchelle screans out:

M CHELLE
Wait, WAIT ! There's a cure for
your nom

Teddy hesitates. Then he lifts shovel again.

M CHELLE
No, no! It's true! There's a curel
You can save her!

Teddy hesitates again.

TEDDY
What are you sayi ng? WHAT ARE YQU
SAYI NG?! ?

M chell e's brain races.

M CHELLE
Your nother, there's - inside of
her, a big change is taking place.
A total rearranging of her genetic
code. Your nomwas the first, the
first... sanple! It's a very
i nportant, Andronedan experi nment.
It takes four to five years. If it
succeeds, she'll wake up!

Teddy takes this in, breathing heavily, the shovel still
poi sed above hi s head.

TEDDY
And what if it doesn't succeed?
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M CHELLE
She'll die. But if we chemcally
term nate the experinment, she'll
she' Il wake up. She'll wake up
TEDDY

How? How do we do that?

M chel |l e t hi nks fast

Li sten. ..

Yes.

In ny car.

M CHELLE
My car. You have ny car?

TEDDY

M CHELLE
.. in the trunk. In the

back! There's a bottle, right? It
says, it says... it's a yellow jug,

okay? And

it says, 'nmono ethylene

glycol." Antifreeze.
(then, quickly)

M CHELLE (CONT ' D)

But forget the label, it's not
antifreeze. It's the cure. | keep
it inthe antifreeze jug in ny car

for, for safety. To hide it.

Teddy fidgets. It sounds... risky. He grips the shovel.

M CHELLE
No no no!

TEDDY
If - if - if this experinent is so
i nportant, why would you all ow ne
to cancel it?

M CHELLE
There are nultiple experinents
happeni ng all around the worl d.
Your nmomis one of dozens.

(beat)

Just... trust ne. You can keep ne
chai ned up down here. 1'Il have no
way of escaping. Wy would | |ie?

Teddy consi ders al

of this. And then he nods and suddenly

sw ngs shovel down on M chelle's knee, al nost breaking it.

FAAUUGH

M CHELLE
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TEDDY
That's for Don, you fucking virus.

Teddy drops shovel, picks up the shotgun, and runs out.

EXT. WOODED AREA. DAY
Teddy finds Mchelle' s Car hidden under the branbles.

He digs through the cluttered trunk, and finds the
antifreeze jug behind a bag of golf clubs.

He stuffs the jug in his backpack and gets on his bike.

I NT. BASEMENT. DAY

Mchelle is still chained to the wall wth a nmessed up |eg.
She is all al one now.

Don's body still lies on the floor, just out of her reach.
M chell e gets down on the ground and tries to reach as far
as the wall restraints will allow her. But Don's FOOT is
still an inch or two from her grasp.

EXT. STREET. DAY
Teddy peddl es his bike furiously down the street.

I NT. BASEMENT. DAY

Straining with all of her mght, Mchelle barely grasps the
end of a SHOELACE on Don's shoe between two fingertips. She
carefully pulls Don's shoelace down. It unties. Now she has
enough length of lace to fully grasp in her hand.

She tugs on the lace. Don's bent |eg straightens, arcing his
foot into Mchelle's grasp. Mchelle grabs Don's foot and
pul Il s his body towards her.

Once she's pulled Don cl ose enough, Mchelle rifles through
hi s pocket and finds the KEYS to her restraint bracelets.

She unl ocks her wrists and ankl es.

EXT. LONG TERM CARE FACI LI TY. DAY

Teddy pulls his bike into the parking lot of a building wth
a sign marked "Evergreen Extended Care Community" and rushes
i nsi de.
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I NT. LONG TERM CARE FACI LI TY. DAY

Teddy approaches Sandy's room and slips inside.

| NT. BASEMENT. DAY

M chel |l e, hobbled on one foot, heaves herself against the
| ocked reinforced door that |eads upstairs. It's clear she
has been heaving for quite sone tinme, painfully.

But it's no use. She truly is trapped down here.

She col | apses to the ground, out of breath, w ncing.

Mchelle's finds a couple of elenents |ying around and
manages to make a DYl splint to support her |eg.

As she catches her breath, she turns her head and sees the
room from an angl e she's never seen before.

She sees a bookcase against the wall, filled with tones on
political science, ecology, and the paranormal. Behind the
bookcase you can just nmake out the edge of what appears to
be a HI NGE

There's a DOOR behi nd there..

I NT. LONG TERM CARE FACI LI TY - SANDY' S ROOM DAY

Teddy has shut the door to his Momis room

He rushes over to her side. He gazes into her conatose,
expressionl ess face. He touches her cheek with his hand.
| NT. BASEMENT. DAY

M chel | e has shoved the bookcase out of the way.

She pulls on a makeshift handl e and a door opens into..

I NT. TEDDY' S RESEARCH ROOM DAY

Mchelle enters a | ong, narrow room packed with all manner
of 'medical research': books, files, instrunents, and,
sanpl es.

Most om nously, Mchelle sees on one tall stack of shelves a
series of SPECIMENS I N JARS:. human hands, eyes, and various
organs preserved in histidine tryptophan ketogl utarate.
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What has he been doi ng down here?

I NT. LONG TERM CARE FACILITY - SANDY' S ROOM DAY
He frantically fiddles with her 1V drip bag.

He unscrews the antifreeze jug cap.

I NT. TEDDY'S RESEARCH ROOM DAY

At the end of the roomis Teddy's workstation. There are
some traces of what appear to be dried blood in various
spots.

On a SHELF above the workstation are a series of black
bi nders nunbered 1 through 10.

M chelle pulls the binder marked '1' off the shelf. She
opens it and sees a photo of a man chained to the wall wth
a shaved head and cream sneared all over his face.

Beyond the photo are pages and pages of NOTES as well as
PHOTOS of aut opsies and anat om cal DRAW NGS.

I NT. LONG TERM CARE FACILITY - SANDY' S ROOM DAY

The antifreeze feeds into the tube leading to Sandy's arm

Teddy anxiously waits and watches his nother for any sign of
revival, any novenent at all.

TEDDY
C nmon. Wake up.

I NT. BEDROOM YEARS AGO. DAY B+W

Sandy is frantically wapping young Teddy in silver space
bl ankets. Her fingers are needles. Needl es may al so dangl e
fromher brittle, unkenpt hair.

SANDY
These' || protect you.

YOUNG TEDDY
How - ?

SANDY

They won't see you.

YOUNG TEDDY
|''m scared. ..
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SANDY
Hey. Listen to ne, baby. You
[istenin ?

YOUNG TEDDY
Uh huh?

SANDY

These people ain't hunman.

I NT. LONG TERM CARE FACI LI TY - SANDY' S ROOM DAY

After a long beat, he sees sonething: a TWTCH in her
finger.

Did he imagine it?

Teddy watches his nother's finger. Another twitch. Two
fingers, three fingers.

Then an entire hand. Teddy's face |ights up.

| NT. BEDROOM YEARS AGO. DAY B+W

Teddy is now fully encased in silver space bl ankets. Sandy
janms the nozzle head of a hand punp into the bundled silver
package of Teddy. She starts furiously punping the foot

punp.

SANDY
You think you're talkin to a
person, but no - no, no - they're
just - antenna heads - breaking us
down. See | been watchin them- you
hear nme?

The silver blankets inflate around Teddy's body in one piece
like a giant nylar ball oon.

SANDY
We don't have much time. Look to
the sky. Look for the signs. It's a
lie. Ck? S not real - but you have
to see. You have to . Prom se ne?

I NT. LONG TERM CARE FACI LI TY - SANDY'S ROOM DAY
Teddy is full of hope. Desperate hope.

TEDDY
Mom - nom nom- wake up - it's ne!
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But then the twitches turn into convul sions. Uncontroll abl e
trenors pul sating across Sandy's entire body.

Teddy's face turns ashen. He tries in vain to control his
not her' s convul si ons.

I NT. BEDROOM YEARS AGO. DAY B+W

Sandy begins to punp the foot punp IN REVERSE and all the
air begins to suck out of the silver balloon until the
mat eri al encases poor Teddy's body in air-tight silver
shri nk-wr ap.

SANDY
Prom se nme, Teddy! Prom se ne!

The silver material is shrink-wapped tight over Teddy's
face, suffocating his nouth. But he noves his jaw and forns
t he words as best he can:

TEDDY
| prom se..

(suddenly relieved)

Ch god. Thank you... thank you..

I NT. LONG TERM CARE FACILITY - SANDY' S ROOM DAY

We hear the sustained BEEP of Sandy's heart nonitor flat-
lining. Teddy grabs her face and hands and watches the life
| eave her body forever. He cries and ki sses her hands.

Some NO SES fromthe hallway. Panicking, Teddy grabs his
bag, opens the wi ndow to her room and clinbs out.

EXT. LONG TERM CARE FACI LI TY. DAY

Teddy runs fromthe facility, tears in his eyes.

About a hundred feet out, he turns and | ooks back at her
room NURSES have rushed to her side, trying pathetically to
figure out what could be wong with her, what could be
killing her.

Teddy watches with a | ook of bottom ess sadness. As we PULL
CLCSE, his sadness slowy norphs into blind rage.

| NT. TEDDY' S RESEARCH ROOM DAY

M chell e | ooks around the room All of Teddy's research. All



90.
of his hope and del usion and pain and anger. Hi s endl ess,
violent, pitiful search for an answer to the unanswerabl e.
Mchelle takes it all in. And she nods. It seens there's
only one way out of here. She knows what nust be done.

EXT. STREET. DAY

Teddy bi kes home with furious tears in his eyes.

EXT. TEDDY' S HOUSE. DAY

Teddy | eaps off his bike and runs into the house.

I NT. KITCHEN. DAY

Teddy runs into the kitchen and grabs the shotgun he's |eft
| eani ng on the table.

He runs downstairs, making wild, savage noi ses.

| NT. BASEMENT. DAY

Teddy enters and sees Mchelle standing in the mddle of the
room But it is not the same restrained, subdued M chelle he
has seen before. No, this Mchelle is standing tall and
proud, with no chains to contain her. And she is staring at
Teddy with a | ook of suprene, otherworldly authority.

He rai ses his shotgun unsteadily.

TEDDY
(shaki ng)
You fucking nonster...

M CHELLE
How many were Andronedans ?

TEDDY
You lied to ne... you..

M chel l e puffs her chest and roars.

M CHELLE
HOW MANY WERE ANDROMEDANS ?

Teddy turns and sees his hidden research room has been
di scovered. He lifts his shotgun again.

He breathes heavily, realizing the full horror of his
acti ons has been di scovered.
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TEDDY
Two. ..

M CHELLE
Two.

Mchelle takes a step forward, with conpl ete confidence that
she will not be shot.

M CHELLE
You m serable fucking idiot. Do you
know what you've done?

TEDDY
You... you killed her...

M CHELLE
QU ET . Listentone. And | wll
tell you why it is that | resenble
a human.

Teddy is suddenly awed into sil ence.

M chel | e sunmons all of her powers of rhetoric and
persuasion for this nonent. The pitch of her life. The
Greatest Story Ever Sold. And all the basenent's her stage.

M CHELLE
Qur 75th enperor first discovered
the Earth. This planet was rul ed by
di nosaurs, magnificent creatures
with a conplex but stable
ecosystem But we inadvertently
spread a fatal virus to the planet.
Qur enperor was struck with guilt,
wat ching Earth's creatures perish.
So he gave new life to this planet.
Life resenbling us . The early test
humans coul d barely stand. But soon
t hey wal ked. ..

She wal ks slowy toward Teddy. He inches back slowy.

M CHELLE
...and began to reproduce. A
civilization was born in harnony
with nature. Atlantis. W were
wor shi pped as gods. But sone humans
W shed to surpass us.

M CHELLE (CONT ' D)
They began to create their own,
stronger |ab-grown hunmans. But the
new humans were nore aggressive. A
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conflict began that finally ended
in a thernonuclear war. In the
war's wake, all of humanity was
exti ngui shed, save for a select
few, who built an ark that travel ed
the oceans for a century. Finally,
when it was safe to resurface on
dry land, the | eaders of the ark
died, and only a few nutant

speci mens of degraded sem - humans
survived: the apes.

She gestures to DON S BODY on the ground.

She st eps

Tears wel |

M CHELLE
Evol uti on resunmed, but towards
chaos. The newl y evol ved human
bei ngs -- YOUR current ancestors --
f ought anongst thensel ves in an
endl ess cycle of war, genocide and
ecol ogi cal destruction.

again toward Teddy and eyes himaccusatorially.

M CHELLE
They brutalized Earth. Ruined her
wat ers. Ravaged her cli mate.
Poi soned t hensel ves with drugs and
t echnol ogy. And even when presented
with irrefutable evidence of their
own sel f-destruction, the humans
conti nued unabat ed.

in Mchelle' s eyes.

M CHELLE
Even | nyself becane nore human -
nore sel fish and cruel - the |onger

| stayed here anongst your ki nd.
But humans can't help the way they
are.

She points her finger sharply at Teddy.

She hol ds

M CHELLE
It's in your genes. The genes your
ancestors inplanted to strengthen
thensel ves. It gets reproduced in
your bodi es and grows stronger.

her hand to heart with sincerity and conviction.
M CHELLE

We Andronedans are here to
el imnate that suicidal gene.



M CHELLE (CONT ' D)
To save hunmanity, yes. But also to
save Earth fromyou and your Kkind.
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M chell e stands resolute after her bravura perfornmance.

A confused Teddy points the shotgun at M chelle.
di sbelief. It can't be true.

TEDDY
No. You cane here to kill us-- ?

M CHELLE
Wong, Teddy. Yes, sone of us would
have preferred to sinply term nate
your species. But the enperor
bel i eved there was still hope.
Hence the experinments. The
experinments your nother was a part
of . She was chosen because she was
weak. Because she was broken. If we
could correct her , then perhaps
aI:Ihunans could be corrected as
wel | .

Teddy trenbles with excitenent... and then rage.

TEDDY
But you killed her. You killed her!

M CHELLE
You killed her. | figured you'd be
appr ehended feeding antifreeze to a
coma patient. And then |I'd be
freed, so | could return to ny
wor k. But you actually got away
with it, you sick ape.

Teddy lifts the shotgun again.

TEDDY
Fuck you!

M CHELLE
Listen to nme: There are other test
subj ects. Who are showi ng progress.

TEDDY
No - -

M CHELLE
We nmust show the enperor the truth
Tonmorrow. During the lunar eclipse.

He is in
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Teddy is drained. But he sees a ray of hope in her offer.

M CHELLE
You may hate nme. You may want nmne
dead. And | don't blane you.

M CHELLE (CONT ' D)
But | have the information you need
to save Earth. And you know | do.

TEDDY
(wearily)
Fucki ng... denon..
M CHELLE

This is our destiny, Teddy Gatz...
yours and mne. And the hour is
al nost upon us.

Teddy can no longer resist. He sees she is offering the only
chance of conpleting his m ssion.

He | owers the shot gun.

EXT. SPACE
The Eart h.
LONER THI RD TI TLE

THE NI GHT OF THE LUNAR ECLI PSE

EXT. AUXOLI TH Bl OVEDI CAL HEADQUARTERS - FRONT GATE. DAY
A SECURI TY GUARD wor ks the gate boot h.

Mchelle's Car pulls up. The window rolls down a crack and
the guard is stunned to see the driver is... Mchelle
Ful I er.

She's wearing her dirtied suit, and what appears to be a not
very convincing wig affixed to her head.

SECURI TY GUARD
Jesus-- Mss... Fuller?

M CHELLE
H, R cky. Yes, |'mback. How are
you? Coul d you buzz ne through?

SECURI TY GUARD
But - so, wait... you're all right?
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You're, you're - back?

M CHELLE
Everything's fine, Ricky. It's al
sorted out. |'m back. Could you

buzz nme through, please?
The security guard, in a daze, buzzes her through.

M CHELLE
Thank you, Ricky.

M chell e drives through the gate.

Once she passes, the guard reaches for his phone.

I NT. M CHELLE' S CAR DAY.
M chel | e exhal es.

We see that Teddy is hiding under a bl anket in the back seat
with the shotgun trained on Mchelle.

TEDDY
Park in your usual spot.

Teddy sits up and peeks into the trunk. W see Don's dead
body is sitting back there, his torso wapped in a bl anket.

TEDDY
Don't worry, Don. You' re com ng
with me. I"mtaking you with ne.

Teddy smles sadly but reassuringly at his cousin's corpse.

I NT. AUXOLI TH HEADQUARTERS - FRONT ENTRANCE. DAY
Mchelle's Car pulls up
Tony the val et approaches the car, confused.
Teddy gets out first. He's wearing a | ong overcoat and
carrying a pair of crutches. He opens the door for Mchelle
and hands her the crutches.
M chell e crutches toward the val et and hands himthe keys.
M CHELLE
Hi, Tony. Here you go. Have a good
ni ght .

The val et just stares at her, stunned.
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I NT. AUXOLI TH HEADQUARTERS. DAY
Teddy and M chelle enter the buil ding.

I NT. AUXOLI TH HEADQUARTERS - ELEVATOR. DAY

On the ride up, Teddy grips the SHOTGUN hidden in his
over coat .

I NT. AUXOLI TH HEADQUARTERS - EXECUTI VE FLOOR. DAY
DI NG The el evator door opens. Teddy and M chell e get out.

M chel l e crutches past stunned COLLEAGUES. One WOVAN screamns
and covers her nmouth. O hers just stare in disbelief.

M chelle smles nervously and nods at them

M CHELLE
Everything's good, uh, folks. Good
-- good to be back.

She | ooks at her watch and sm | es.

M CHELLE
Well, it's 5:35. Don't forget if
some of you need to head hone,
that's uh, you know, fine!

Teddy trails behind Mchelle, still concealing the shotgun.
When M chell e reaches her office door, she turns to Corey.
M CHELLE
H , Corey.
COREY
Mchelle - ?
M CHELLE

| have inportant work to do, so uh
no di sturbances, okay? Thanks.

COREY
kay?

Mchelle smles and enters her office with Teddy.

I NT. M CHELLE S OFFI CE. DAY

M chelle crutches in and Teddy shuts the door behind them
He | ocks the door and pushes a couch in front of it, then
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TEDDY
Ckay. So he neets us here then, or?

M CHELLE
No. W nmake renote contact with the
enperor here, then they beam us up.

TEDDY
Beant?
M CHELLE
O, you know, transport.
TEDDY
Ckay.
M CHELLE

Sonetines it takes a few nmnutes to
get the link up and working, but?

TEDDY
Uh- huh? And... How exactly do we
make the |ink?

M chell e thinks and then crutches toward her desk.

M CHELLE
Look, it's going to sound crazy.

She sits at her desk, opens a drawer, and pulls out a
cal cul at or.

M CHELLE
I punch a code in here, and it
initiates a link with the ship.

Teddy | ooks at the calculator, then back at Mchelle.

TEDDY
On... a calculator?

M CHELLE
(shrugs)
I know. It had to | ook banal
Human. Sonething totally
I nconspi cuous.

TEDDY
kay - ?

M CHELLE
It's a 58-digit code. | have it
menori zed, but, | haven't had to
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type it out in a while, so?

M chell e begins to carefully type digits into the
calcul ator. Teddy just stares at her, a bit incredul ous.

TEDDY
So - is this - this is really how
it works?

M CHELLE
It's easier if we don't talk.

TEDDY
Ckay.

M CHELLE
Sorry, it's just a whole trick I do
inm head - like a nmenory thing,

for - renmenbering.

TEDDY
kay.

She pauses and 'concentrates.' She types a few fragnents:
' 9957075379965' As she slowy types synbols, Teddy fidgets.

M chel l e gl ances at the SHOTEL SWORD on the wall.

TEDDY
Wy is it so | ong?
M CHELLE
Just a few nore, just - shh , while
I think..
TEDDY
Sorry.

Finally she's stalled herself enough time to think as she
can. She stands.

M CHELLE
kay, so. Yeah. W shoul d be al nost
ready here. | just have to press
"Enter,' mainly. Are you ready?
TEDDY
Yes. |I'mready. Fuck, wait-- ny air
tank, 1'll need oxygen..
M CHELLE

There will be oxygen, Teddy.

TEDDY
kay - and what about Don?
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M CHELLE
We'll pick up Don. Don't worry.
He's comng with. W nay - we nay
even be able to revive him

Teddy nods. That's good news. But he's very nervous.

TEDDY
Right. So. It's happening. Shit.
No, I'mready. |I'mready. Un? You
shoul d know, |'ve prepared for al
eventualities?

M CHELLE
Uh huh? Prepared how?

Teddy opens his coat. An EXPLOSIVE is strapped to his chest.

M CHELLE
Oh, Teddy, no--

TEDDY
I can't take the chance that you'l
kill me straight away. | can't.

Mchelle is very nervous. But she nods understandingly.

M CHELLE
That was smart of you, Teddy. The
Enperor will admre your
intelligence. You are a credit to
your species. Truly.

Teddy, in his nervous state, is alnbst noved by her tribute.

TEDDY
Vell, um I'mjust trying to help.

M CHELLE

I know, Teddy. | know you are.

(t hen)
Now, that closet there is a
teleporter. What's going to happen
is you're going to enter that
cl oset and close the door. 'l
count to three and press enter.
W'll have to go one at a tinme so
that our bodies don't reconstitute
t oget her during teleportation. Do
you under st and?

TEDDY
Uh huh, | think so?
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M chel | e edges toward the door.

M CHELLE
Here. I'Il go first.
TEDDY
(waves her away)
No, no, no. | don't want you to
escape and | eave nme here. 1'll go
first.
M CHELLE
(hesitantly)
kay. Fine.

Teddy carefully wal ks toward the closet, cautiously. Before
stepping in, he takes one | ast | ook back at Mchelle.

M CHELLE
Ready?
TEDDY
I"'mready. I'll see you up there.

Teddy steps into the closet and cl oses the door.

As soon as the closet door closes, Mchelle begins to
quietly inch towards her office door. Dials in the |ast
digit on the cal cul ator.

M CHELLE
Three... two... one..

M chel |l e steps backwards towards the door

M CHELLE
(screans)
He's got a bo--

I NT. AUXOLI TH HEADQUARTERS - EXECUTI VE FLOOR. DAY

Her staff have evacuated and various POLI CE and SWAT
OFFI CERS have gat hered, preparing for the possibility of
breachi ng the door.

I NT. M CHELLE S OFFI CE. DAY

A smal|l but very |oud and powerful EXPLOSION. The closet is
arnored but the door bursts open and we get a glinpse of
Teddy being cut in half fromthe explosion. The netal handl e
of the door flies away during the explosion and hits

M chell e on the head. She drops unconscious to the ground.
The cheap wig falls off, revealing her bald head. The
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CALCULATOR falls and slides across the fl oor.

The officers take who had taken cover fromthe blast swarm
toward M chelle on the ground.

Her eyes flutter...
BLACK

EXT. AUXOLI TH HEADQUARTERS - PARKI NG LOT. TW LI GHT
A hal f-eclipsed MOON hangs in the sky.

A crinme scene CLEAN-UP CREWworks as the SWAT TEAM packs up.
Evacuat ed Auxolith EMPLOYEES m || behind yell ow police tape.

Mchelle is on a stretcher. Her broken foot is in a brace.
She's woozy, barely there, but unharned by the expl osion.

Sonme Auxolith enployees call out to Mchelle, w shing her

well. A dazed Mchelle raises a thunbs-up and calls out to
t hem
M CHELLE
(feebly)
Let's kick... inpossible' s ass!

Her pet slogan is nmet with a few hal fhearted cheers.
Mchelle's stretcher is | oaded into the back of an
ambul ance. An EMI and a DETECTI VE acconpany her inside.
I NT. AMBULANCE. NI GHT

The anbul ance drives. Mchelle fidgets a little and the EMI
puts a hand on her.

EMI
Just try and settle for a bit.
Mchelle's still in shock, but starting to get her wts
back. The detective smles at her reassuringly.
DETECTI VE
You're going to be fine.
M CHELLE
(forlorn)
Yes. | know.
DETECTI VE

I nmean, obviously the shock of it
all is... but you can get plenty of



102.

hel p for that kind of thing.
M chell e nods. She stares off with a haunted | ook.
DETECTI VE
Lots of questions of course, and
answers, to cone, but? W can del ve
into all of that tonorrow, yeah?

M chel l e nods again. But there is sonething troubling her.

I NT. AMBULANCE. NI GHT

The anbul ance pulls to a stop at a red |ight.

| NT. AVBULANCE. NI GHT
M chelle turns to the detective.

M CHELLE
So - he's dead then?

The detective turns to Mchelle. He tries to phrase this
gently, not know ng exactly where her head is at.

DETECTI VE
Well-- yes. Yes, he... passed away.

M chel l e nods and | ooks away. She | ooks genui nely nournful.

DETECTI VE
Must have reacted to his body heat,
or friction. Happens a lot wth
honmemade expl osi ves.
(sees her sadness)

Look. | know this sounds cold, but
that's how the world i s sonmeti nes,
and guys like himare... well,

they're ultimately just too crazy
to be alive. Is how !l see it.

M chell e | ooks at the detective. The detective sniles.
DETECTI VE
Anyway, we can get into that |ater
| don't want you feeling like--

A sharp, rattled EXHALE of air fromthe detective's nouth.
The nmuscles in his face relax and drop as he falls to floor.

M chell e stares in shock

The EMI turns and | ooks at her, puzzl ed.
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Suddenl y, anot her sickening EXHALE fromthe EMI. Like a pig
| ung bel ng squeezed out on a butcher's block. He falls dead.

A loud sound of netal and gl ass. The anbul ance has crashed.
Mchelle is violently shaken still tied on the stretcher.

Fromthe driver's seat, we hear the unm stakabl e sust ai ned
HONK of a body | anding on a horn.

Mchelle frantically pulls herself fromthe stretcher and
bursts out of the anbul ance.

EXT. ROAD. NI GHT

M chell e tears her CAST off and clanbers from the anbul ance.

The I'ight has turned green. Cars HONK at the anbul ance to
go.

M chelle tears through traffic across the highway. She is
| ooki ng around, searching. She | ooks up and sees what
appears to be LIGHTNING flashing dimy in a cloud.

She continues running until she reaches...

EXT. AUXOLI TH Bl OVEDI CAL HEADQUARTERS. NI GHT

She makes her way back onto Auxolith property with her
security badge. We see there are still police and fire
vehi cl es around but she avoids them and finds her way to:
I NT. AUXOLI TH HEADQUARTERS - BACK ENTRANCE. NI GHT

Through a back entrance, M chell e nmakes her way up a qui et
staircase. She uses her card to head up to:

I NT. AUXOLI TH HEADQUARTERS - EXECUTI VE FLOOR. NI GHT

A nunmber of PQOLICE and FI RE OFFI CERS are dotted around the
Ccrinme scene area.

M chell e quickly and quietly makes her way to her office.
A YOUNG DETECTIVE is surprised to see her approaching.
YOUNG DETECTI VE M CHELLE
Whoa, sorry- you're not, uh--

just forgot sonething,
sorry, sorry--
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She hustl es over behind her office couch, bends down, and
grabs the CALCULATOR she dropped. The digits she punched in
are still on the SCREEN

She starts to head toward the closet with the cal cul ator.

YOUNG DETECTI VE M CHELLE
Hey, hey, no, can't go in Sorry,
j ust one sec, one sec-- there--

The detective tries to stop her fromheading in but Mchelle
throws his armoff of her. She quickly darts into her

of fice, where FIRE OFFI CERS are cleaning up, startled to see
her .

YOUNG DETECTI VE
HEY! HEY!

A few other try to corral her but she nmakes a beeline for
t he bl oodi ed cl oset, enters, press a button on the

calculator, twists and folds inward into the cl oset wall
and. . .

I NT. ROOM N GHT

.. withes on the floor of a gelatinous room Two MEN enter
with a translucent sheet and cover her shaki ng body.

M chel l e coughs and wetches violently as if readjusting to
a new at nosphere.

I NT. | MPERI AL THRONE ROOM DAY

Some tinme has passed. Perhaps a day.

M chel |l e has gat hered with t he ANDROVEDAN ROYAL COURT and
various AIDES in a throne room W mght glinpse the

vast ness of space sonewhere behind them

A ROYAL Al DE speaks to Mchelle in a strange SUBTI TLED

di al ect, Iike no human voice you' ve ever heard.
ROYAL Al DE
(subtitled)

Enperor. W believed contact woul d
be made if hel p was required.

M CHELLE/ EMPEROR
We coul d not contact you w thout
hai r.

ROYAL Al DE
(subtitled)
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Yes, we know We feel renorse.

M CHELLE/ EMPEROR
(subtitled)
W all feel renorse.

They are in agreenent.

M CHELLE/ EMPERCR
Informus of the experinents on the
human subj ect s.

Her ai des | ook at her with downcast faces.

ROYAL Al DE
The experinents have nearly al
failed. There are only two hunman
subjects remaining. It would take
sonme tinme to finish this work, and
there is no |ikelihood of success.
Because of who they are.

M chel | e nods and | ooks away.

ROYAL Al DE
A deci sion needs to be nmade.

M chel | e gazes out the wi ndow at the cosnps. Sonmewhere out
there is Earth. And its seven and a half billion hunans.

She takes a breath..

M CHELLE/ EMPEROR
We believe it is over.

Her ai des acknow edge the truth wordl essly.

M CHELLE/ EMPEROR
W believe they have had tine. And
in their tinme they have inperiled
the [ife they share. And so we have
decided their tine wll end.

A difficult decision.

One by one, the AIDES | eave. Mchelle, the Fuller Humanoi d,
the great and w se Andronedan Enperor, is alone. She nust
pay for the m stakes of ancestors.

A CUBE appears before her. The Enperor stares at the cube.
The Enperor slowy lifts her hand and opens the box to

reveal a SQUARE. The Enperor reaches out her finger,
hesitantly, and touches the square.
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A SERIES OF SHOTS ON EARTH:

EXT. STREET. DAY
A street full of PECPLE |lie dead on the ground.

I NT. BRI TI SH SCHOOL CLASSROOM DAY
A British school classroomfull of CHI LDREN, all dead.

I NT. KOREAN SCHOOL CLASSROOM DAY

A Korean school classroom full of CHI LDREN, all dead.

I NT. Al RPORT. DAY

A long noving wal kway at an airport piling up at the end
wi t h DEAD BODI ES .

EXT. ACROPOLI S OF ATHENS. DAY
CONSTRUCTI ON WORKERS dead at the Acropolis in Athens.

| NT. CATHEDRAL. DAY
A smal |l Russian wedding in a cathedral, EVERYBODY dead.

I NT. N GHTCLUB. NI GHT
A techno party with a | oud bass note repeating itself and

sl ow strobe lights flickering. EVERYBODY is dead. A snoke
machi ne bl ows sone snoke into nothi ngness

I NT. SM THFI ELD MEAT MARKET. DAY

Smthfield meat market. Dead humans am dst hangi ng neat.

I NT. MJUSEUM DAY

An entire FAMLY lays dead with nelting ice creamin the
ki ds' hands during a day out at a Miuseum

| NT/ EXT. BUI LDI NG SI TE. DAY
BUSI NESS MEN in ties and suits lay dead in the mddl e of
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opening a new building site.

EXT. AMAZON RAlI NFOREST. DAY
An | NDI GENOUS MAN dead on t he Amazon.

EXT. LANDFILL IN IND A DAY

CHI LDREN col | ecting rubbish froma landfill in India |ay
dead on a rubbish pile.

I NT. HOTEL CGRANDE BRETAGNE, ATHENS. DAY

A RICH MAN dead in the bath of the Royal Suite in the Hotel
G ande Bretagne, Athens.

| NT. AA MEETI NG ROOM DAY

A circle of ALCOHOLICS dead in their chairs at an AA
neeti ng.

I NT. TOY FACTORY, CHI NA. DAY

Chi nese FACTORY WORKERS i n mat chi ng uni fornms anongst huge
piles of stuffed toys |ay dead m d-worKk.

EXT. CEMETERY. DAY

A YOUNG WOMAN | ays dead with a bouquet of flowers in her
hand next to a gravestone.

| NT. BEDROOM DAY

TWO TEENAGERS who had been havi ng sex, now dead in each
ot her's arns.

EXT. FREEWAY. DAY

Mul ti ple car crashes on a now conpletely still freeway.

I NT. HOSPI TAL, SURGERY ROOM DAY

A life saving surgery, wth the PATIENT' S chest open - al
DOCTCRS ar e dead.
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I NT/ EXT. CHURCH. DAY

A BRI DE and her FRIENDS who were preparing to wal k down the
ai sl e, now dead.

I NT. AUXOLI TH FULFI LLMENT CENTER DAY

The FULFI LLMENT CENTER where Teddy worked has stopped.

H s coworker TINA lies on the floor, at peace.

| NT. TEDDY' S HOUSE. DAY

I nsi de Teddy's house, all is still. A framed PHOTO on the
wal | shows a young Teddy being bathed by his nother.

EXT. MEADOW DAY

Al'l man-nmade interference with nature has stopped.

Al human life is gone.

There is only quiet.

Utter peace.

But the countryside is alive .

Alive with the SOUNDS of insects, birds, and mammal s. The
natural world teemng with post-historic life.

Earth has been saved.

A beautiful FLOAER gently sways in the clean breeze.
A HONEYBEE | ands on the fl ower.

THE END



